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Kere leser

I en tid hvor USA sir tvivl om sit samarbejde med Europa, er det blevet mere
relevant at se indad; pa vores eget land, sével som mod vores europziske naboer.
Det indebarer mange vigtige dele, herunder et samarbejde om handel og for-
svar. Men mens vores politikere fokuserer pa Europas hirde magt, vil jeg med
dette nummer gerne invitere til et andet rum, hvor kulturen star i centrum.

stud.mag’s mission er simpel: Vi er et tidsskrift drevet af studerende, der laser
engelsk, spansk, tysk, fransk og italiensk med henblik pa at vise de mange facet-
ter af vores sprogstudier pa tvers af fagligheder. Sprogene tilhorer vidt forskel-
lige lande med hver sin kultur, men alligevel skinner de hver iser, nar de star
side om side med de andre Engerom-sprog. Hvis noget, synes jeg faktisk, at de
skinner mere sammen.

Du har lige nu en farverig ssmmensatning af refleksioner i henderne, hvor
Engeroms sprog er bredt reprasenteret. Derfor haber jeg, at du vil lese denne
udgave med folelsen af at leere noget nyt om de andre sprog. For nar verden kan
virke mork og usikker, kan forstéelsen af vores mangesidede kulturer vere vores
lys. Det handler om at forstd og anerkende vores forskelligheder og samtidigt
mindes om, at vi er mere ens, end vi maske tror.

Rigtig god leselyst,

Jasmin Abdul-Hamid, august 2026
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Sabrina Skou, student of English
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EIGHT

‘Lay, slighted tongue. Mend, thieving heat’
Treacherous hearth, raise me my greed.

Fruitful crater; a futile deceit.

Death grazed breaths; wounded swiper of creed—

Branded bough (chaste in chase of ailment)
Threads through latent blooms (fervorous aches;
Blossomed blessings) as scathing fragrant

(fright fed flora) perfume—forsakes.

Gold sun draped lair, light gleaming shield,
Sheathe me once more: love—cradles me.

Let these grief dressed greaves heal their wield
Of depth. Sworn calluses, steady,

Climb the rungs of wails. Solemn sheen,
Warding wreath, leave—a taste of saline.
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Reapers

Mortality’s first words uttered
comes from hunger, then from
Blame and blood seeps through
The placid ground we cultivate,

“Till sin bears the saviour’s fate.

Belief will be said and raped.
We will find nurture in our
Past, present the child to
Our field’s sheepish compare

Where fathers sow their spare.

Nearing Chaos’ warm years,
The rot will begin to reeck
From the old bough’s shadow,
Where ever-gentle buds on straws

Harbour the indent’s defy of laws.

Earth will fill our open throat,
As heaviness will clench
The feast which bears no mind
To a falling sky. Death-eared praying,
Of pitch cries, for a beating heart.

15.09.2026 14.42



Franske Litteratursaloner

pa Engerom

af Tone Weltzin Kristensen,
franskstuderende

forarssemesteret 2026 har en lille gruppe

med frankofile fornemmelser indtaget
Engeroms institutbibliotek til berigende
diskussioner om litteratur.

Med et glimt i gjet, tog to bibliofile
franskstuderende initiativ til fire litteratur-
saloner, der har til formal at skabe et felles
rum at dele leseglede i. I skrivende stund er
vi halvvejs i semesteret og har atholdt to af de
fire manedlige arrangementer.

Der er ingen strittende lillefingre, det
ydmyge mal er at skabe et interessefalles-
skab, der er i kontake pé tvars af drgangene
pa et studie, der desverre er si forsvindende
lille, at fuldt fremmede til undervisningen
knapt kan fylde et grupperum. At stede pa
en ligesindet bibliofil pa et studie der span-
der over historie, kunst og kultur, politiske
og samfundsmeassige forhold, lingvistisk
teori og metode, kolonihistorie samt anti- og
postkolonial kritik, oversattelse, grammatik,
grammatik og grammatik, er ganske enkelt

ikke givet. Mangfoldigheden blandt os stude-

rende er lige s4 rig som uddannelsens indhold.

Netop denne mangfoldighed har varet
det spendende ved disse uformelle litteratur-
saloner; det er endnu ikke sket, at to stude-
rende har medbragt samme verk.

Kravene til verkerne favner bredt: boger
skrevet af franske eller frankofone forfattere
eller varker omhandlende Frankrig eller
Frankofonien. Om de er last pé originalsprog
eller i oversattelse eller en blanding er min-
dre vigtigt. Vier jo alle i gang med at tilegne
os sproget.

Alligevel har det varet moderne skonlitte-
ratur, der har domineret omkring det runde,

studmag2.indd 8

lave bord. Vi har hert om et kunsthistorisk
gennemgangsverk i romanform; aktuelle
prisvindende storvarker; nyudgivelser, der le-
ger med form og sprog i en historisk kontekst;
en monstros, canadisk trilogi om moderjagt;
et forfatterskab der altid soger efter det ufin-
delige; og varker, der ganske tidstypisk kred-
ser om genealogi bade autentisk og opdigtet.

Storstedelen af de fremmeodte er selv kom-
met med et vark, de har lest og fundet an-
befalelsesvardigt, mens andre er kommet for
at finde inspiration og vare med pa en lytter.
Til initiativtagernes glade, har alle bidraget
med nysgerrige sporgsmal. Helt andre igen er
kommet med vearker, de stadig er i gang med
at lase, eller som de til deres fortvivlelse var
glet i std i, og derfor sogte nye lesevinkler
hos de andre bogorme, for at komme videre
med lesningen.

Alle bidrag er velkomne bidrag, og diskus-
sionerne har efter de fremmeodtes konsensus
hovedsageligt foregiet pa uformelt fransk,
med plads til forskellige niveauer og co-
de-switching efter behov. Gruppen har besta-
et af bide bachelor- og kandidatstuderende,
og omgangstonen har veret imedekommen-
de, med en varm og stottende villighed til at
forsta hinanden.

Pa initiativtagernes vegne vil jeg gerne
takke den lille, harde kerne af fremmeodte for
de spendende diskussioner, og jeg haber, at vi
ses igen i efterarssemesteret 2026.

Hold ¢je med Absalonrummet Fransk Fo-
rum, hvor vi skriver ud, nir datoerne i efter-
arssemesteret er fastlagte. Ved indgangsderen
til institutbiblioteket og ved Ambarssaden vil
vi henge en plakat op ved semesterstart.
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twine
where are you from?’

was it my face that gave it away
something in the way it trespasses?
the features it possesses?

I'm not from here
I'm not from there
which one do I betray

here, I came and took what was yours
filed my edges to fit into the mould
with a shameful wish to be cured
apologizing for being more

— but I didn’t come, I was born

where you bruised your knees, I bruised mine
learned the same tongue, line by line

unsure if I can call it mine

there, 'm a foreigner too

I didn’t swim in the harsh waves they do
my fingers didn’t bleed on the way home
different holes under our soles

— yet I learned to hold onto
the very tongue I was born to
living in me like memory
tying me to the ones before me

but when my tongue betrays

and pronounces my name wrong —
tell me

where do I come from?

to think in one language
and dream in another —
is that what you need from me?

two strands
twisted into one thread

pull them apart —
and what is left?

Blendi Abduramani, student of English
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The Rose in the Window

Jacob Heron Kobberbol, student of English

PASSED THE ROSE on my walk home that I had passed so many times before.

The autumn leaves crackled under my feet, mocking me with the thought that
the year was nearing its end. Yet this rose had not withered like they usually do
at this time of year. Its petals had lost some of their luster, yet it appeared to me
only more vibrant under the cold, uniform, overcast light. I thought back to the
many pots I had sitting on top of the cabinets in my kitchen, each with its own
unique colour and texture. I walked over to it and observed it up close. It truly was
beautiful. On a whim, I reached out and grabbed it by the stem, but paused as the
thorns pressed into my skin. The thought of leaving it to be buried when the snow
came upset me, so I clenched my fingers around it, the pain radiating up my arm,
and started to pull. I soon realised it would not budge, so I placed my other hand
around it and pulled once again. I screamed as I pushed both feet into the ground
and leaned back to use the weight of my body as leverage. I suddenly snapped
backwards and tumbled onto the wet grass and mud. I still held onto the rose.
Blood was dripping down my arms, but I had pulled the rose from the dirt, along
with a clump of soil held together by its roots. My mind swelled with ecstatic reli-
ef; this rose must not be allowed to wither. I stood up and walked home with both
hands still firmly around the rose’s stem.

As soon as [ stepped through the door to my flat, I looked toward the pots sit-
ting on top of the cabinets. I picked a pot to plant it in. It was a dull, greyish-green,
a colour which reminded me of the foliage surrounding where the rose had once
grown. I found an open bag of soil that had been sitting in a closet since my last at-
tempt, placed the rose in the pot and carefully poured in soil until about halfway.
It was leaninga little to one side, and the table around it was covered in a thin layer
of soil that had been spilt in the process, but I could feel the fast, heavy beats in my
chest as my heart swelled with pride. I picked it up and placed it on the windowsill
that received the most sunlight. It had been hours since I pulled it from the earth,
but only now did I notice the small wounds that covered both my palms.

The rose lived through the winter. I watered it every day and fed it fertilizer
every couple of weeks. It had soon grown to twice its size. New branches were
sprouting forth with small buds at their tips. Every day, I would return home
and hope that one had sprouted. I would sit and watch it for hours. When next
autumn was approaching, the rose had once again grown to twice its size, and in
the evening light, its shadow painted the room in dark, chaotic lines.

One day, I bought a pair of pruning shears when nearly half the window was
covered, and the room had become considerably darker. With the shears in hand,
I carefully grabbed a branch, but as I was about to cut, my lip began to quiver. The
rose was as beautiful as ever. No, it was more beautiful than ever. How could I dare
cut it? My body grew weak. The shears slipped and made a cut across my palm as
they fell. As I curled up in pain, something caught my eye: a streak of sunlight
shone through the thicket in the window and struck the blade of the shears, cove-
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red in blood. “A cruel miracle;” I thought, “to have such a beautiful thing share the
same hue as my blood.”

The rose barely let any light in after a while. T had to move my bed to the other
side of the room as the branches began to stretch over it. The cut in my palm had
healed, but had left a noticeable scar, never painful, yet uncomfortable.

The smell of roses would greet me every morning as I woke, but one day I
felt this lump in my stomach, and having noticed it, I could not recall when that
feeling had begun. I had forgotten the view outside my window and the warmth
of morning rays. I got out of bed. I stood as close as I could to the rose’s branches
without pressing myself against them, moving my head to try to find a gap bet-
ween the branches big enough for me to see through to the outside. I tried to push
some branches to the side, but was deterred by the pain of the thorns. I tried the
next morningagain. Again, the day after, and the day after that, until one morning
I pushed hard enough for one of the thorns to break skin. As I saw the small,
round drop form on my finger, I felt this pain in my being, and in a manic rush,
I thrust my arms into the thicket and dug through it, the searing pain numbing
my senses. I did not stop. The thorns ripped my hands and forearms, and among
the sound of the moving branches and leaves, I could hear blood hitting the flo-
or. When a beam of light was suddenly let through, it forced my eyes shut. As I
gathered the strength to pry them open, I gazed upon an overcast morning sky, lit
by a rising sun that had yet to appear on the horizon. The colour was that of the
rose’s petals.

II
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ManodePlata ...

spanskstuderende

—Creamos nuestra propia empresa... transporte a caballo.

—¢Para quién?

—Para todos los que no quieren ser registrados. A menos que prefieras
distribuir su geografia... por razones sociales... por supuesto, y por la divinidad
de la eficiencia: dice que menos, es mds, ¢no? ;Qué otra cosa podria ser?

—No tengo nada que ocultar.

—Yo tampoco, solo esta historia —Mano de Plata le guifié un ojo ala
murena.

—Est4s paranoico otra vez —respondid ella ripidamente, mientras ju-
gaba distraidamente con la tarjeta de pldstico azul y blanca entre los dedos, unas
de las ultimas. El metro avanzaba dando bandazos; asi era siempre entre Fields y
Bella Sky. Poco después preguntd pensativa:

—¢Quién es el dueno del archivo?

—La compaiifa telefonica, supongo... sus accionistas, o como se llame...
El archivo, lo registrado, pertenece tanto a ellos como a la empresa de transporte
—respondié Mano de Plata—. Ojal4 terminemos en la misma tribu.

—:De qué hablas? Pero si somos del mismo pais.

—Los paises desaparecerdn; solo quedardn tribus. ¢Qué compania
tienes? — pregunto él.

—iLa misma que tt! Fuiste ti quien me hizo cambiar. {Te has vuelto
completamente demente?

—iAh, si! Uf... porque ¢cémo podria vivir sin ti... después de todo lo del
ciervo?

—Fuiste tt misma quien decidi6 el asunto con ese animal —dijo ella en
voz bajay luego un poco mas alto:

—Pero hablando en serio, ¢de verdad te someterias a un par de restricci-
ones tribales si acabiaramos en tribus distintas?

—iClaro que no! Justo aqui entra el transporte a caballo... Pero ;has
pensado alguna vez en lo que pasara cuando ya no existan billetes ni monedas en
el mundo?

—Entonces sera aburrido darles dinero de bolsillo a los nifios. Y una
forma de control, supongo. Quiza la cripto explote —propuso la murena.

—Entonces nos volveremos esclavos —respondié Mano de Plata con
calma. —Y lo aceptarias? No te creo. No me decepciones, Mano de Plata.

—Intercambiamos. Cosas, servicios. Empieza el gran trueque. Se
levantd; la murena lo siguid, aunque aquella no era su estacion. Ella le grité a
través de la puerta abierta del metro:

—Suena bastante medieval, pero acepto tu solucidn. jGracias! {Un beso
al aire volé en su direccidén!

—iEs solo un borrador! —le grité de vuelta, mientras se alejaba rodan-
do con una sonrisa en los labios.
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engelskstuderende fra

. Arthur Rimbaud — A Season in Hell & The Drunken Boat
, John Steinbeck — East of Eden
= James Baldwin — Giovanni’s Room
Mikhail Bulgakov — The Master and the Margarita
Anne Carson — If not, Winter

<

® 41170 HUINEe

STEINBECK
L 2
FILM

The Time That Remains (Palastina)
Autumn Sonata (Sverige)

Kung Fu Hustle (Kina)

Only Yesterday (Japan, anime)

3 Idiots (Indien)

MUSIK

o ' Colin Stetson - The Righteous Wrath of an Honorable Man
(Instrumental, sang)
Bleachers - Merry Christmas, Please Don’t Call (single)
BUCK-TICK - Darker than darkness style 93 (album)
Sufjan Stevens - Carrie & Lowell (10th Anniversary Edition)

3

studmag2.indd 13 15.09.2026 14.42



14

AfD i det tyske partisystem — hgjreradikale
eller den lille mands stemme?

af Asger Falkesgaard-Oblsen, tyskstuderende

LTERNATIVE FUR DEUTSCHLAND (A¥D)

har inden for fa &r udviklet sig til et af de
storste partier i Tyskland ogbesidder i 2026 150
ud af 630 pladser i den tyske forbundsdag. Dette
rejser et centralt sporgsmal om, hvilken rolle AFD
spiller i det tyske partisystem. Bor partiet forstis
som et taleror for marginaliserede valgere eller
som en forlengelse af den tyske hojreradikalisme

— og satter partiet samtidig det tyske demokrati

under pres?

AFD har historisk set ikke veret en ideologisk
homogen storrelse. Man taler om, at der oprin-
deligt eksisterede tre floje i AFD: en liberalkon-
servativ, der tenderede mod den politiske midte;
en nationalkonservativ, der iser fokuserede pa
kulturel og national identitet, men samtidig be-
tonede socialstatens rolle; en deutschnational flej,
der — som navnet antyder - iser lagde vagt pd den
nationalistiske dimension (Pfahl-Traughber 2019).
Denne opdeling i tre floje gjaldt dog primert i
partiets tidlige ar. Siden AFD’s landsmede i 2022
er det til stadighed blevet tydeligere, at den fol-
kelige-nationalistiske floj dominerer partilinjen,
og reprasentanter for en klar afgrensning mod
hejre spiller nzppe nogen rolle i dag (Schroeder &
Wefels 2023).

AFD er forst og fremmest et hojrepopulistisk
parti, der kritiserer det etablerede system. Partiet
havder at reprasentere den brede befolkning, ser-
ligt dem, der foler sig forsemt og marginaliseret

— frem for samfundets elite (Decker 2022). Dette
perspektiv kan forstés i lyset af den hollandske
politolog Cas Muddes, som definerer populisme
siledes:

(...) a thin-centered ideology that considers society
to be ultimately separated into two homogeneous
and antagonistic camps, the pure people’ versus ’the
corrupt elite’, and which argues that politics should
be an expression of the volonté générale (general

will) of the people.
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Populismen beskriver det modsatrettede forhold
mellem "folket” og eliten”. Folket som de mo-
ralsk gode og pure, eliten som corrupt og fjern fra
befolkningen (Mudde & Kaltwasser 2018). Partiet
betoner samtidig verdier, der i en vis forstand
ikke er forenelige med et demokratisk samfund.
AFD er sagar blevet betegnet som ,,systemspren-
gendes, demokratiegefdhrdendes Sammelbecken®
(systemnedbrydende, demokratitruende samlings-
punke), hvilket understreges af particts etno-na-
tionalistiske dagsorden, afvisning af kulturel
pluralisme og populistiske praksisser. Der opstar
derved en diskrepans, idet partiet pa den ene side
forseger at appellere til den ikke-privilegerede del
af befolkningen, der foler sig marginaliseret, men
pa samme tid forer en politik, der delvist truer
det demokratiske systems grundlag (Schroeder &
Wefels 2020).

Siden Tysklands genforening har der varet
forseg pa at etablere et "volkisch-autoritire”
(folkeligt-autoritart) parti i Tyskland (Virchow
2020), og AFD kan ses som en fortsattelse af
denne tradition. Ekstremisme kan defineres som
en ,Sammelbezeichnung fiir alle politischen
Auffassungen und Handlungen, die sich gegen die
Grundlagen moderner Demokratie (...) wenden®
(samlebetegnelse for alle politiske opfattelser og
handlinger, der vender sig mod moderne demo-
kratiers grundlag). AFD har siden sin grund-
leggelse netop udviklet sig fra en i hojere grad
hojredemokratisk til hojreekstrem orientering,
hvilket for eksempel kommer til udtryk med
partiets relativering af antisemitisme og NS-for-
tiden (Pfahl-Traughber 2019). AFD kan i den
forbindelse ses som resultatet af et projekt, som
hojreekstreme krefter i Tyskland siden Anden
Verdenskrig har arbejdet hen imod, og partiet mé
derfor betragtes som en fortsattelse af en lengere
tradition — en tradition, der bygger bro mellem
den traditionelle hgjreradikalisme og en nyere,
populistisk tankegang (Virchow 2020).
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I krisetider opstar en art populistisk moment
— nér politikerne ikke formar at reprasentere

bestemte sociale grupper. I sidanne situationer
forseger mange politikere at distancere sig fra
bide partipolitik og “politikererhvervet”. Netop
dette gjorde sig geldende for AFD, som opnéede
stigende opbakning gennem en oget polarisering
over for de etablerede partier, herunder sarligt de
venstreorienterede (Bebnowski 2015). AFD bestar
derudover af flere forskellige typer populisme.
De kan indordnes under bide social-, kriminal-,
national- og radikalpopulismen og forseger sa at
sige dels at forsvare velferdsstaten og de nedre
samfundslag samt reprasentere en stram linje over
for kriminelle, dels at fokusere pa det nationale og
konstruktionen af et os og dem. Grundlaeggende
beror denne strategi pd en vedvarende positio-
nering i opposition til det etablerede politiske
system — et system, som angiveligt ikke reprasen-
terer folket (Virchow 2020).

Debatten om, hvorvidt AFD satter det tyske
demokrati under pres, er fortsat aben. Partiet er i
den forbindelse blevet betragtet som en form for

,,Erpressungspartei” (afpresningsparti) — et parti,
der igennem konfrontationer og en tiltagende
polariserende retorik presser de andre partier
(Schroeder & Wefels 2020). AFD har dermed
bidraget til en eget polarisering i den politiske
debat. Historikeren Jan-Werner Miiller formule-
rer i sit essay ,,Ende der Parteiendemokratie?”, at
populismen udger en stor udfordring for parti-
demokratiets i dag. Dette hanger sammen med,
at populister gor krav pa alene at reprasentere
folket, hvilket udelukker den demokratiske debat.
I stedet benytter de en retorik, hvor politiske
modstandere ecksempelvis fremstilles som kor-
rupte (Miiller 2025). Set i forlengelse af AFD’s
populistiske karakter kan man derfor argumente-
re for, at partiets retorik kan tenkes at bidrage til
en indsnavring af den demokratiske samtale.

I Tyskland er den stigende polarisering sarlig
bemerkelsesvardig grundet landets historie.
Samtidig er udviklingen ikke enestiende. Ogsa i
USA ses en tiltagende polarisering, hvor hejreori-
enterede stromninger prager den offentlige debat.
I Danmark har lignende tendenser vist sig med
fremkomsten af nye hojreorienterede partier, der
pa mange mader kan anskues som populistiske. Et
eksempel herpd er Danmarksdemokraterne, der
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som strategi opsatter et tydeligt mods@tnings-
forhold mellem det korrupte, etablerede politiske
samfundssystem og det rene folk (Widfeldt 2023).

Samlet set har AFD i stigende grad udviklet
sig til et hojreradikalt parti. Selvom partiet i
begyndelsen bestod af flere floje, dominerer den
hojreckstreme floj i dag, mens de national- og
liberalkonservative floje efterhdnden spiller en
langt mindre rolle. Man kan konstatere, at AFD
har forméet at bygge bro mellem den traditionelle
hejreradikalisme og en nyere, mere populistisk
tankegang. Denne populisme bestar af flere di-
mensioner, men er forst og fremmest kendetegnet
ved en vedvarende opposition til det etablerede
politiske system. Afslutningsvis kan A¥D betrag-
tes som en form for afpresningsparti, der gennem
konfrontationer og polariserende retorik leegger
pres pa de andre politiske partier i Tyskland.
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What I now know (27/3/26)

My heart’s a cage of guilt and doubt

I wish I'd walked a different route

I should have clasped your guiding hand
back then when you gave me the chance
but now I'm here on this lone path

what use is there in looking back?

on yet another past mistake

staring will not make it fade

it’s only gonna make it glow

too brightly with what I now know.

Peter Beckwith-Christiansen, student of English
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Swimming in ice and winter
In November

Your nose started bleeding

Holding a towel up to your face, the crimson
dripping down my arm

You’re apologising about the liquid of

your heart staining me

Do you know nothing at all

I sat on a wooden pier in January,
half falling apart
Wrapped in my scarf, gloves and the scent of you
I told you you were crazy for going in the water
You told me that it’s good to feel your blood moving
to know that you’re alive
Your hand touched mine as you grabbed your towel
Still November stained
But you haven’t seen yourself in winter sun
What do you know about being alive
- January 2026

Sarah Lynggarrd, student of English
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In Fursuit of Creation:

ON SONGWRITING b Savalk Lniyarn,

student o€ English.

Music has an undeniably lengthy and rich history and cultural relevance and plays a role in
every modern person’s life. Therefore, when the opportunity presented itself, I expanded my
creative horizons beyond writing poetry into songwriting. I got the pleasure of co-writing
track 4 (Amelia’s Daughter) and track 6 (House by the Coast) on the indie-folk EP The
Shores by the talented Wynd.

The EP is methodically melancholic in the unpacking of complex personal affairs, accom-
panied by gentle melody and introspection. Both “Amelia’s Daughter” and "House by the

Coast” are conceptual songs that follow a narrative structure, guiding the listeners through

the song and provoking emotion in tandem with the created storyline. “Amelia’s Daughter”
is from the perspective of a man calling the mother of a woman he was in a relationship

with some 30 years after the dissolution of their love affair. Centered around the universal

yearning for what could’ve been, the narrative voice travels through nostalgia, doubt and

reflection before ultimately ending in an acceptance of the futility of the call. The narrator’s

revelation is accompanied by the listener’s revelation that the call is only hypothetical, as the

ending lines of the song reveal that he never made the call after all:

Amelia gives no answer In “House by the Coast” we focused on the fee-
There’s just silence on the line ling of being indebted to the endless sacrifices that
Cause I never dialed her number  parents make for their children. The central idea
Oh, I've wasted too much time takes the form of a wish to purchase a dream home
But that’s what I would’ve told her  for your parents to live and retire comfortably in.
If I picked up the phone In this track we wanted to make the lyrics more
But I think it’s better if I leave her linguistically interesting by focusing on literary
troubled mind alone. devices such as metaphors and alliteration. This

led to lines like “Salt from the sea sticking to the
ceiling” which are both imagery-filled and audibly interesting. “House by the Coast” is the
final track of the EP, ending in a repetitive structure with the sound of waves crashing onto
the shores, rounding out the project on an ambient and thematic note.

The beautiful thing about this songwriting experience is the true collaborative effort of wri-
ting the lyrics. Only a few lines are exclusively written by one or the other. We were able to

create so many lines by almost offering one word at a time, using each other to establish the

best possible fit in the rhyme, comingback later to lines in the beginning, revising etc. It gave

a completely contrastive creative experience to that of writing poetry. To me poetry is an

entirely personal and secluded affair not to be shared by others often even after finishing the

work. Creative endeavors offer personal and interpersonal gain, and to me, a creative effort

is never wasted. In conclusion, listen to the songs we wrote! Or write your own! Or both!
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“TV-serier til dig med en forvraenget forstaelse af kaerlighed”

Yellowjackets

— Kendte ansigter: Ella Purnell, Sophie Thatcher, Melanie
Lynskey, Christina Ricci, Jasmin Savoy Brown

— Canon WLW
— Okkultisme og kannibalisme

Hannibal

— Kendte ansigter: Mads Mikkelsen, Hugh Dancy, Gillian
Anderson, Laurence Fishburne

— Mental MLM

— Okkultisme og kannibalisme

Interview with the Vampire

- Kendte ansigter: Jacob Andersen, Sam Reid, Bailey Bass,
Delainey Hayles, Assad Zaman

— Canon MLM + WLW

- Okkultisme og kannibalisme

Arrested Development

— Kendte ansigter: Jason Bateman, David Cross, Michael
Cera, Will Arnett, Alia Shawcat, Tony Hale (+ de vildeste
gastestjerner)

— Misforstiet MLM

— Incast
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a stubborn pessimist’s
reflections on the use by astudent
of Al in the humanities g

ashing of A1 has, for a long time now, revolved around ridicu-
ling the products delivered by such programs. The problem
with this approach is that A1 quality has and will continue to
improve, tricking a much broader segment than only half-senile
grandparents on Facebook and delivering factual results that can
contend with long-established encyclopaedias. This is not meant to
defend A1, but rather to challenge the frequently used argumentati-
on against, especially generative AI that mainly frames the problem
as the lack of quality in the products provided. Even if all the results
(be it essays, realistic pictures, stylised art, etc.) were satisfactory in
terms of style and content, the crucial issues lie in the process.
Critical analysis is the foundation of the humanities. Engaging
with both reading and writing as conscious acts that shape our
understanding of and engagement with the world is an incredibly
informative process. Not only does having a large language model
perform this analysis for you weaken your own abilities, but chat-
bots are designed to please. They are essentially ‘yes, and’ machines
that, as long as they do not directly threaten shareholder interests,
should always make the users want to come back again. Discourse
and disagreement are incredibly important for research and educa-
tion — but they are deterrers for business. And critical engagement
is a threat to the spreading notion that the ever-growing presence
of AT is an inevitability. One year ago, the American Department
of Government Efficiency (DOGE), then led by Elon Musk, abrup-
tly cancelled millions of dollars in federal grants intended for the
humanities and cultural institutions across the country.! Amidst
this, Musk’s own A1 ‘Grok’ was spreading far-right views, such as
praising Adolf Hitler and backing conspiracy theories of a so-cal-
led ‘white genocide’ in South Africa when prompted on completely
unrelated topics.? While not all instances of AT are this clearly laced
with ideology and attempts to control the spread of information, it
lends itself as a prime example of the dangers of putting blind faith
in tools controlled by a select few corporations and political agents.
I must also acknowledge a bias when it comes to my abilities
in AL To say that I am ArI-critical would be an understatement. In
fact, regarding this subject, I find myself to be both stubborn and

1 Blair, ’Cultural groups across U.S. told that federal humanities grants are
terminated’, NPR, 03/04/2025. https://www.npr.org/2025/04/03/nx-s1-
5350994 /neh-grants-cut-humanities-doge-trump

2 Lisa Hagen et al., ‘Elon Musk’s A1 chatbot, Grok, started calling itself
’MechaHitler’, NPR, 09/07/2025. https://www.npr.org/2025/07/09/nx-s1-
5462609/grok-elon-musk-antisemitic-racist-content
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seemingly pessimistic. I have never used a chatbot, I disable all pos-
sible tracking, and I try to remember adding “ai’ to any Google
search to spare myself the A1-overview. Therefore, I may very well
lack the personal hands-on experience to fully judge the capabili-
ties of AL Perhaps all this will one day become a major hindrance
for me, but, in the context of anecdotal evidence, it has become a
reassurance as well. AT is not an inevitability. Despite what certain
ChatGPT-enthusiasts lectured me about before I started university,
it is very well possible to keep up with a modern degree without
using AIL It requires work and will, without a doubt, entail certain
‘failures’ along the way, but since when are those considered bad qu-
alities of a learning process?

American teacher Joseph Fasano wrote a poem titled ‘For a
Student Who Used A1 to Write a Paper’ (2023) that I often think
about. It goes:

Now I let it fall back

in the grasses.

I hear you. [ know

this life is hard now.

I know your days are precious
on this earth.

But what are you trying

to be free of?

The living? The miraculous
task of it?

Love is for the ones who love the work.

I do not think we should ever stop asking ourselves, ‘what are you
trying to be free of?” when resorting to the seductive quick-fix so-
lutions and bids for our attention that are so readily available to us.
While academic work may be difficult, frustrating and at certain
times seem pointless, attending university is both a choice and a pri-
vilege. Why should we run from the very foundations of learning?
Focusing solely on an end product ignores, as Fasano puts it, “The
miraculous / task of it’, and all the value derived from facing the dif-
ficule. While they are important skills for anyone, critical thinking,
argumentation and proper research are paramount to any academic
context, and no skill is honed by outsourcing the practice.
Additionally, universities do not exist outside the context of the
world. Even in a highly fictitious world where the products of Ar
have reached a standard worthy of academia, and the generative
process engages the users in a manner encouraging discussion and
friction-based learning, there would remain issues with its use. Mas-
sive amounts of water, energy and labour are required to keep the
data centres running. It is hard to defend the hypocrisy of teaching
students of the humanities to listen to marginalised voices while

21
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actively using tools exploiting poor neighbourhoods and the global
south. A Forbes article states that ‘Black Americans are 75% more
likely than the rest of the population to live near facilities that pro-
duce toxic waste, which worsens health disparities like asthma and
cancer’” and workers in Kenya have reported severe mental stress
after working as reviewers of content filtering out sexual violence,
hate-speech and child abuse from internet sources before it is sent
to train chatbots.

Some split AT into the ‘good’ analytical A1 that scientists and
doctors use, and the ‘bad’ generative A1 that fuels chatbots and ste-
als from artists, but that does not hold up to much scrutiny. Some
generative Al is vital in new medical processes, and likewise, analy-
tical AT would be the basis of criminal identification within the po-
lice - a process known to have clear racial biases.> As with so many
other powerful technological tools, I believe there should be a diffe-
rence between giving relevant access to professionals within essenti-
al humanitarian fields and in the hands of every single citizen with
access to a smartphone, as well as giant corporations.

There are still many uncertainties within the world of AL
Whether it is a permanent fixture that will continue to expand ra-
pidly for many years or a bubble on the brink of bursting is both
unknown and, as an individual, difficult to influence. Regardless,
whether for or against A1, critical thinking is dire to decide how
much one wants to participate in the usage of the available techno-
logy. We must be conscious of the choices we make and the conse-
quences thereof. Staying hopeful for quick and easy (not to mention
profitable) solutions might tempt, but it is naive to believe they will
suddenly appear. Instead, I believe we should acknowledge that an
Al-dependent future is not an inevitability, but rather a choice in
which, however marginal, we do have a say.

3 Nyandoro, Aisha, "The Rush To Build A1 Data Centers Leaves Black Wor-
kers With New Risks’, Forbes, 20/10/2025. https://www.forbes.com/sites/
aishanyandoro/2025/10/20/the-rush-to-build-ai-data-centers-leaves-black-
workers-with-new-risks/

4 Rowe, Niamh, “It’s destroyed me completely’: Kenyan moderators decry
toll of training of models’, The Guardian, 02/08/2023. https://www.thegu-
ardian.com/technology/2023/aug/o2/ai-chatbot-training-human-toll-con-
tent-moderator-meta-openai

s Wilding, Boffey, "UK police forces lobbied to use biased facial recognition
technology’, The Guardian, 10/12/2025. https://www.theguardian.com/te-
chnology/2025/dec/10/police-facial-recognition-technology-bias
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Verbario (Verbarium):

accion pura y autonomia del verbo como
formato de categoria poética abierta

por Eduardo Rodriguez Armando

En mi periplo por usar mi intencién, mi atencién y mi energia
en una etapa de redescubrimiento y crecimiento, he hallado un
gusto por adentrarme en aquel saber que genere valor agregado a mi
espiritu, considerandolo un alimento sustancioso e intangible que
me permite nutrir la corporeidad que da vida a la interpretacién que
de este plano puedo permitirme realizar.

En tal sentido, me he encontrado gratamente sorprendido por el
placer que la estética gramatical me genera cuando la ejerzo como
sujeto activo para pretender dominar, sin posibilidad de éxito, un
caballo indémito que corre abiertamente por las sabanas del género
lirico.

Estando en esta suerte de microcosmos llamado Universidad,
tuve la fortuna de coincidir con una provocacién tedrica, la “elip-
sis”. Me pareci6 fascinante el ¢jercicio de leer, y luego experimentar
la técnica de la elipsis verbal, y el vacio que ella permite al lector
dentro del formato de los poemas nominales. Pero esta “calistenia
creativa” me dejo inquieto y sembré en mi la semilla de la duda: Si
la tradicién moderna pudo experimentar con la sustraccion hasta
producir poemas sin verbo, nombres o pronombres’ ¢Qué ocurriria
si el experimento se condujese sistemiticamente en sentido contra-
rio; y el verbo, actor principal de la vida comunicativa, fuese el tinico
centro del territorio poético?

Al intentar responder la interrogante, acudié a mi mente una
famosa estrofa del considerado segundo himno nacional de Venezu-
cla, el “Alma Llanera”; a saber: “(...) Amo, lloro, canto, suefio (...)” y
record¢é que en una oportunidad me explicaron que dicho extrac-
to fue considerado parte del anélisis de la poesia experimental del
siglo XX, la cual intenté demostrar que la innovacién no depende
solo del tema, sino de la posibilidad de reorganizar el lenguaje como
materia, espacio y tensiones. Por lo que pensé, ante posibles detrac-
tores, que este atrevimiento de imaginar una poética fundada en la
autocracia verbal no contradecia la tradicién experimental, sino que
dialoga con ella y la amplia en el debate. En tal sentido, propongo
un compromiso de fidelidad al verbo, pero siempre subordinado ala
creacién de una dramaturgia verbal donde es necesario que dichos
verbos produzcan trayecto, caida, conflicto, giro, retorno, y muta-
cién; para consolidar una arquitectura poética sélida.

1 La Academy of American Poets define la verbless poetry como poesia
escrita sin verbos; ese antecedente funciona aqui como contrapunto tedrico
del Verbario (Verbarium).
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Sin embargo, antes de iniciar cualquier planteamiento me pro-
puse verificar si ese terreno que yo intufa como inexplorado, en re-
alidad lo estaba. La respuesta, luego de revisar fuentes académicas
y portales especializados, no fue absoluta, pero si es lo bastante cla-
ra como para sostener una formulacién prudente: al menos hasta
ahora; no encontré un formato dentro del género lirico académico
relativo a poemas verbales, consolidado ¢ idéntico a lo que aqui pro-
pongo.

Responsablemente, advierto que si aparecieron formas vecinas,
principalmente entre poetas modernistas y contempordneos; pero
atadas a extractos de secuencias de accién o versos emocionales
dentro del estilo impresionista o experimental; pero no como tinico
recurso léxico, ni tampoco como un tipo de poema que la teoria
literaria tradicional hubiera considerado formalmente. Por ejemplo,
el grupo Oulipo que plantea que la restricciéon puede ser un motor
de invencidn literaria. Pero lo mds cercano a este intento, lo hallé
en la investigacién que Orpheu Luz Leal quien formulé el llamado
“poema verbal en portugués”, (Oulipo n.d.; Leal 2013, 2014). Pero
como una forma fija, mucho mds cerrada, limitada a pocos versos y
a reglas estrictas de composicion. Es decir, mientras que en la inve-
stigacion de Luz Leal hay una plantilla cerrada®, en esta propuesta
hay una poética abierta donde no hace falta pureza absoluta, porque
el enfoque no es prohibir, sino asegurar el predominio verbal; con
el propdsito de que el criterio sea estructural y dindmico, no coer-
citivo. Por tanto, mientras la propuesta de Leal puede considerarse
una modalidad compositiva, mi propuesta aspira a ser una categoria
poética.

A partir de la delimitacién y aspectos mencionados, decidi lla-
mar a esta propuesta: Verbario (Verbarium). Su novedad no consiste
en afirmar que nadie escribid previamente poemas donde el verbo
cargue con el peso del poema; sino en la pretension de sistematizar
esa posibilidad como forma abierta, replicable y ensefiable. El Ver-
bario (Verbarium) no propone inundar el espacio, sino equilibrar-
lo con accidn, respiracion y trénsito. Su estructura fluye buscando
hallar el equilibrio entre la accién verbal y la composicion escrita;
por lo que el verbo deja de ser un simple recurso gramatical para
convertirse en fuerza, tension y eje de la experiencia pero gravitando
en una composicion tripartita donde cohabita con los espacios y la
alineacién del texto.

Defino, por tanto, el Verbario (Verbarium) como un poema bre-
ve 0 mediano compuesto predominantemente por verbos y formas
verbalizadas, cuyo sentido se organiza como secuencia de acciones,
percepciones, impulsos o estados dindmicos, con sujeto suprimido y
con una economia deliberada de elementos no verbales. Su objetivo
es la reduccién del poema a su nucleo, la accidn; prescindiendo del

2 Debe tener entre cuatro y ocho versos. Contener solo verbos, locuciones
verbales, participios/adjetivos derivados de verbos, pronombres personales,
el adverbio “ndo” y la conjuncién “e”; pudiendo afiadir un monéstico final
libre. En una formulacién anterior, incluso se presentaba como una sola

estrofa con maximo de ocho versos.
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sujeto, del objeto y de la explicacién para dejar solo el movimiento.

Por anadidura, el Verbario (Verbarium) conforma un sistema
lirico abierto basado en el predominio del verbo como motor rit-
mico, secuencial y semantico del poema; donde el sentido no se
construye por sintaxis, sino por secuencia, y la emocién emerge del
ritmo. Todo esto en una composicion en la cual el mundo no se
nombra, sino que ocurre; y el equilibrio se logra con el diseno de
verbos que cohabitan en espacios y alineaciones que lo tensionan y
van dando formay sentido a la historia.

Por tanto, considero que sus normas pueden formularse con cla-
ridad: Primera: debe haber predominio verbal; Se permiten formas
conjugadas, gerundios y participios usados como accién. Segunda:
el sujeto permanece ausente, porque aqui importa mds el acto que el
actor. Tercera: el verso ha de concentrar uno o dos nicleos de accién,
para evitar la dispersién. Cuarta: se admiten tiempos, modos, infi-
nitivos, gerundios y participios, siempre que conserven energia ver-
bal. Entendiendo que el sentido no depende de la sintaxis, sino de
la secuencia de acciones. Quinta: los otros elementos gramaticales
s6lo deben intervenir si sostienen el pulso. Por ¢jemplo, el uso expre-
sivo de la puntuacién. Sexta: no basta con enumerar; debe existir
progresion, giro, caida, ascenso o retorno. Séptima: el espacio debe
funcionar como respiracién o asfixia de la accién y sus implicacio-
nes; y la alineacién como centro gravitacional del texto, pudiendo
ser un marcador temporal. Por tanto espacios y alineacién no son
elementos pasivos, también narran. En esta dindmica se plantea la
arquitectura de la composicién. Octava: el cierre ha de producir una
mutacién.?

Estas reglas no pretenden ser dogma sino piedra fundacional;
por tanto no nacen de una taxonomia burocrdtica, sino del labo-
ratorio mismo del poema; y son el intento de narrar habitando
minimamente el lienzo, por lo cual cada verbo es un latido, una
decisién, un corte y debe evitarse contaminarlo con férmulas que
sofoquen el impulso inicial, el desarrollo y el desenlace. En lineas
generales, el Verbario (Verbarium) hace, y en ese hacer va revelando.

Dicho esto, es importante dejar claro que lo decisivo aqui no es
la pureza gramatical absoluta, sino el cauce que le conferimos a las
tensiones y emociones que nos encontramos al elaborar un Verbario
(Verbarium). Ante ese encuentro, y equilibrando espacios, verbos
y la alineacién creamos un centro gravitacional, en el que el texto
produce un recorrido donde la experiencia no es contada desde fue-
ra, sino que es ¢jecutada en el interior del lienzo, convocando una
pequenia dramaturgia: avances, pausas, repliegues, heridas, excla-
macidn, muerte, despertar; etc.

Como valor agregado, puedo mencionar que desde el punto de
vista did4ctico, esta propuesta encuentra un lugar natural en la en-
senanza del espaiol. En tal sentido, David Hanauer ha defendido la

3 Ejemplo minimo de cierre transformativo: «Entro / dudo / callo / vuelvo
/ salgo>. La mutacién no depende de una anécdota externa, sino del despla-
zamiento verbal interno del poema.
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escritura poética como una forma de meaningful literacy*, es decir,
como una préctica capaz de humanizar el aula al devolverle al estu-
diante el centro de la experiencia lingiiistica, y que mejor forma que
invitar a este sistema abierto para que el estudiante cree y conceda
significado y sentido.

Ademis, en correspondencia con mi drea de estudio actual, es
significativo rescatar el aporte de Charlotte Melin, quien en su
articulo "Between the lines: When culture, language and poetry
meet in the classroom” (2010) considera que la poesia sirve como un
espacio seguro para que los estudiantes de idiomas experimenten
con el lenguaje, rompan normas convencionales y desarrollen com-
petencias interculturales. Adicionalmente, sefiala que en contextos
de segunda lengua, la poesia obliga a negociar simultaneamente for-
ma, cultura, lectura y experiencia. Por lo que el Verbario (Verbari-
um) es un terreno donde los estudiantes deben equilibrar la estruc-
tura lingiiistica con la interpretacién cultural y su propia identidad.

El Verbario (Verbarium) por tanto, invita a pensar a la gramdti-
ca como un campo de fuerzas vivas, y a usar la creatividad para plas-
mar una composicién usando no s6lo grafemas en la produccién de
poemas verbales, sino los espacios e interlineados como fuerzas de
tension u atenuacion en el desarrollo y desenlace del poema.

Ahora bien,estoy claro en que atin no conviene romantizar esta
propuesta. Probablemente muchos piensen que un grupo de verbos
no puede ser mds que un experimento. Pero esa objecion no inva-
lida esta propuesta; la vuelve més exigente. Por tanto el Verbario
(Verbarium) se justifica per se al diferenciarse de un simple grupo
de verbos, o un extracto, cuando la secuencia verbal de todo un po-
ema produce tension, cuando la economia gramatical no degenera
en pobreza, sino que el poema se enriquece al lograr sostener una
experiencia sin entregarse a excesos descriptivos, y al hiperrealismo
que pueden agotar y restringir al lector (o escritor) que cada vez con
mayor urgencia, exigen libertad interpretativa y la hallan en la sen-
cillez.

En conclusién, el Verbario (Verbarium) se introduce como una
propuesta de formato dentro del sistema lirico verbal, en una tenta-
tiva de organizar el poema desde el predominio del verbo, con reglas
identificables, con una respiracién propia y con una vocacion estéti-
ca. Si la propuesta tiene algin valor, no serd por extravagante, sino
por devolverle al verbo una soberania que muchas veces se diluye
bajo la fatuidad del exceso nominal o el ornamento vacuo. Asimis-
mo, es importante recordar, que dentro del alcance de esta revision,
hasta ahora no aparece codificado algiun formato que use exclusi-
vamente la elipsis nominal como sistema de produccién consolid-
ado en forma idéntica al Verbario (Verbarium), por ello existe un
espacio legitimo para formularlo, probarlo, discutirlo y someterlo
al juicio de los lectores, investigadores y especialistas. Dicho de otro

4 En este contexto didéctico, la escritura poética permite trabajar forma,
experiencia y reflexién lingiiistica al mismo tiempo; de ahi su utilidad para
cursos universitarios de lengua y literatura.
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modo, este texto no pretende imponer nada, sino abrir un labora-
torio experimental; un espacio para la creatividad, pero sobre todo
para el debate de nuevas formas de produccién dentro del género
lirico.
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1. Happy Feet

2. The Perks of Beinga Wallflower
3. Penclope

4. Flipped

5. Nick and Nora’s Infinite Playlist
6. Grease

7. Greatest Days

8. Sing

9. Hotel Transylvania

10. 13 Going 30
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Lenfant de hiver

J'étais l'enfant de 'hiver
Je faisais de la luge toute la journée
Mon rire chantant

L’angoisse me paralyse
Je suis muette au milieu d’'un cheeur
Depuis quand j’ai accepté la médiocrité ?

Eclairée par la lumiere blanche de l'ordinateur
En regardant la neige tomber au dehors

Un sentiment de nostalgie

Pour la vie d’'un enfant de 'hiver

par une étudiante en frangais
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Honour Forgotten
by Simon Norlin, student of English

mother with her two pre-teens, is standing outside the church,

watching as a tombstone is being raised in the shadow of a pri-
vet. A man dead too soon. Her lip is still busted, and her black eye
is slowly healing. Yet there are tears down her chin as she reminds
them that their dad was a good man. Life had become too difficult.
His head too haunted. There was not enough help. He could not
live with what he had done. He feared it could happen again, or that
he could hurt his children.

For years the tombstone stands alone in this small graveyard on
the family plot. It reads beloved husband and father, but only the
woman visits. Her wounds have healed. She comes by almost every
day to light the candles on the grave. The first couple of years she
could convince their children to join her on the weekends, but as
they grew, so did their unwillingness. They barely knew him when
he was alive; he was always away from home, and all they remember
is the pain he caused their mom that one day before he died. She
still cries every time she comes by and asks him why he did it.

After fifty years, the lonely tombstone is no longer alone. Besi-
de it, another has been raised, reading beloved mother, a true saint.
However, now the half-burned candles on the grave will no longer
get lit, and nature is slowly taking over. Every month new flowers
are placed on the adjacent grave as the grown-up children come by
to tell their mom that they miss her. They never look at his tombsto-
ne except with apathy.

The creeping vines from the hedge are consuming the neglected
tombstone, as one by one, four more join the row. The children and
their spouses are all buried next to the mother, but not the father.
The new visitors come by whenever they can, though life has taken
them further away. They bring flowers and candles to decorate the
graves and are paying the caretaker to clean them. Except for his.
His they do not know.

“I am sorry, General” the caretaker says as he pulls the vines of
the weather-worn and broken tombstone. He is there to remove the
grave and free the plot. His remains are being cremated, and ano-
ther is placed in his spot. Now there is nothing left to remember
him by, no one to tell his story. In the history books he is mentioned
as an unnamed soldier, a forgotten hero. Now he is only a statistical
number. Still, he does not regret what he did. He served his country.
He protected his family.
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Autofemicide — Mathias M. F. Jakobsen, student of English

A birch tree peeked through the white four-pane window, and two women

with odd smiles found themselves talking in the shared office tea kitchen—

“1'd love to show her around Copenhagen,” Sandy said with a brisk and too-
thy grin to the elderly secretary lady, whose coffee-stained lips smiled back as she
pulled out her iPhone 12 with a fake-leather cover—the one with a magnet on the tip
of one flap to latch on.

“But really? If you have time, that | don’t bother in some w—"

"Everything's perfect. I'll be there by then, and all she would have to do is to
just reach out” Sandy said with the widest of expressions, the one you give to older
people as an incantation against bad omens. You wouldn’t want to upset the elderly,
would you?

“Oh, that's perfect. She loves going to new places, and it would be wonder-
ful for you to practice your language.” the secretary said, with her phone saluting in
her wrinkly palms.

This haggardly old has-been with neck folds like a turkey, a silver broach tied with
thick black strings and dyed black hair, to hide her greying and her dress. God, her
dress was something from a grandmother’s casket funeral; black and scarily plain,
deflecting any trace of what “senior sweetness” is supposed to be, and she looked
so clever when she commented on my dialect, like she’s the gated guardian of the
entire language, but so what if | do have a slightly weird way of saying things? I'm
thinking in at least three different languages, and it's not like | can just shut one of
them off; each one carries a part of me that | want to express, but there is literally
no-one—repeat, NO-ONE—who understands what all these fucking quips mean and
how to phrase them exactly right.But | refuse to censor myself. I'd rather kill myself
than to listen to her patronize me

one. more. time.

“It's always nice to practice.” Sandy said through the gums of her bright pear-
ly teeth. “If you type in ‘Sandy E. Woods', | should pop up.”

The secretary stuffed her nose into the screen, beaming as a sterile hospi-

tal light, to type in those blocky, zoomed-in letters. One finger poke at a time, the
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room stood totally still while this extremely technical maneuvering was unfolding.
The drip-coffee machine whirred on the office kitchen counter below the yellow wall

clock ticking away.

“Ah, that's me.” Sandy said with a surveying gaze. The same microscopic

profile picture for the past seven years. There's that smile.

It seemed the secretary lady had forgotten something in the moment, like
having to think if her oven had been left on, or if she truly did remember to lock the
front door of her two-floor house, with gable roofing and a tiny attic stored with insu-
lation and cobwebs. Those lowly cobwebs drooped, and there was nothing there to
catch during the cold winter months, and the local town burglar was not interested
in her muted ramshackle house. The solitary cat-collector cooped up there, leaving
theTV running in the background of her afternoon naps, so she figured also that
burglary was sort of too... sad. But the point is, Sandy couldn't sit there and wait for
her to catch up from the cooking show inside her mind pie. A smile returned slowly
on Sandy'’s lips.

“Here, you just click on my name and press ‘Add friend" here, and I'll add you

back.” Sandy said with a puff in her rosy cheeks.
The secretary came about, and her face soured in slow-motion.
“| know how to add people on Facebook.”

Sandy'’s eyebrows slumped, and her pearly white teeth holstered. She casu-
ally turned around and picked up the drip-coffee carafe and turned it upside down
over her head as the hot liquid ran down her neck and seeped through her baby blue
top. The steam rose from her burning skin as piles of wet rocks from a sauna; the
horror of the secretary’s face was indescribably sewn cross and disfigured from the
unfolding scene, but before a scream could belt out, Sandy whopped her over the
head with the carafe, shattering it into hundreds of little tiny pieces across the ve-
neer dining table, the shitty plastic seats, the red and rugged Soviet-era carpet. The
secretary fell, sadly, not thinking any longer about the casserole recipe from the TV
screen. Sandy couldn’t really think either; the pain from her blotching skin blocking

that part out. But one thought did calmly arrive:

Bitch.
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engeroms krydsord

af Daniel HH, engelskstuderende
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Vandret

1) Paskeaktivitet

13) Verdens 3. storste o

14) Alt for at vinde, intetat
15) Borgerlige ungdomsparti, fork.
16) Spansk hav

18) Kan f.cks. forekomme for power
eller cover

20) Aconto udgift

1) Abnede op

3) Gor det selv, fork.
Slangeformet bogstav
Engeroms tidsskrift
Nazikorps

8) Wilde eller Isaac

0) Gudsfornagter

2) Rollespil, fork.

3) Uden for det almindelige
35 Uanstendig opfersel

38) Thor eller Odin

39) Efter BA

40) Land i vand

41) Forste tredjedel af Engerom
43) For PM

44) Tyngdeacceleration

45) Midlertidig sy

46) Omvendt S

47) 1

48) ATM

49) Midterste hverdag, fork.
50) Selvisk

55) Online prafiks

56) Ringer nér de skal varsles
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Lodret

1) Cosmic crisp og Gristen rod
2) Gledeligt udrab pa et engelsk fod-
boldstadion
3) Minion manager
4) Enkelt
) Reje fundet i bl.a. sushi
) Forfatter Dahl
) Omgivet af
) Lojtnant, fork.
9) Kan beres i bitterhed
10) Ligesom forrige kilde
11) Portias hofdame i Merchant of
Venice
12) 1000
17) Sidste tredjedel af Engerom
19) En der kompulsivt vildleder
21) Solgryn producent
22) F.eks. 1/2 eller 30/7
5) Scandium
6) Anden tredjedel af Engerom
29) Mindre jagthund
31) Islamisk leder
4) Modsat sur
36) Vagtenhed, fork.
)
)
)
)

5
6
7
8

2
2

7) Dybere end alt

___deJaneiro
9) Guddommelig tale
51) Gallium
52) Nagtende prafiks til f.eks. materiel
eller potent
53) ;DR, svar til lange beskeder
54) To ens
56) __ pella, instrumentfri sang
)C

57
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THE HISTORY OF ANGLISTIK
AT KOBENHAVNS UNIVERSITET

by Sean Kdllberg, student of English

T HE HISTORY OF OUR DISCIPLINE is not that old. A little over
300 years ago we trace our beginnings with a gradually increas-
ing interest in modern languages. In the late 1700s English was
taught in Denmark only sparingly, and privately.! At the time, the
scholarly languages were Greek and Latin, learned by every school-
boy at latinskolerne. That was the way to the University, where one
(male only) primarily became a priest, doctor, or lawyer. These clas-
sical languages were considered, in the Danish terms, “dndelige.”
The literature of the tongues was the kind that enriched the soul
and sharpened the mind: “dannede” the person. But with the onset
of increased international trade came a demand for learning mod-
ern languages, less for learning than for commercial purposes, and
for this realskoler were established. Their educational focus was
primarily on natural sciences and modern languages for practical
and mercantile concerns, and their students were not aiming for a
university degree or a career in the professions. Even then, few real-
skoler prioritized English, focusing on German and French instead.
Just a few years later, the extent of English instruction was to be
encouraged “wherever and whenever possible.”” If English was to be
taught at realskoler some institution would have to be responsible
for providing the realskoler with qualified teachers, and so in 1800
the University of Copenhagen established Dez pedagogiske Semi-
narium.

Here we find Thomas Christopher Bruun, lecturer in French
and English, who so distinguished himself at the Seminarium that
the University accorded him the title of professor two years later.
Thus, in 1802, Bruun became the first professor of English in Den-
mark, under the title “professor extraordinarius”, an honorary ti-
tle indicating that this was a personal post, not one established in
perpetuity.’ Yet Bruun was also in our sense extraordinary. For al-
though he was apparently a terrible playwright, he was nevertheless
an excellent teacher, an amusing poet, a prolific translator, a gov-
ernment secretary, and a well-known intellectual and commentator.
He produced one book on English grammar and another on French,

1 Jens Rahbeck Serensen, Modernitet eller indsdannelse? engelsk i skole og
samfund 1800-1935, Studier fra sprog- og oltidsforskning 339 (Museum Tus-
culanum Kgbenhavns Universitet, 2003), 53.

2 Svend Ellehgj and Povl Johannes Jensen, Kobenhavns universitet 1479-1979,
with Kebenhavns universitet (G.E.C. Gad, 1979), 267.

3 Ellehoj and Jensen, Kobenhavns universitet 1479-1979, 269. Nielsen, the
author and previous lecturer here at Engerom, surmises that the promotion
was intended to secure Bruun a better salary.
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and one on English pronunciation.? Bruun continued teaching En-
glish, even after the bombardment of Copenhagen by the Royal
Navy in 1807. Living in Copenhagen, he was of course present for
this once-in-a-lifetime event and made himself most useful by act-
ing as an interpreter during peace talks.’ Bruun taught mainly En-
glish reading, writing, pronunciation, and some literature (Shake-
speare, Milton, Pope, Byron). In 1834, Bruun died, and with him
Denmark lost its only qualified professor of English. The University
of Copenhagen remained without any teacher of English for the
following seventeen years. Often repeated is the story that “...in 1845
when the Icelander Grimur Thomsen defended his thesis Om Lord
Byron [...] for the degree of ‘magister’, the critics were the professor

of French and a professor of philosophy.™
GEORGE STEPHENS

In 1851 a lectureship in English was properly established with

the appointment of George Stephens, a 38-year-old Liverpudlian
Cambridge graduate. Working previously in Uppsala and Stock-
holm, he brought with him a considerable expertise in runes and
Old English, and subsequently produced a remarkable number of
scholarly publications.” These works led him “to be regarded as
the first Runic scholar in Europe.” At this time, Old English was
studied only as a branch of the Germanic languages, a philological
curiosity connecting English to Danish. Our epic Beowulf, pub-
lished in Copenhagen thirty-five years before, had begun to draw
the attention that it has held ever since. Stephens was thus aca-
demically justified in his more scholarly approach to English, an
approach then mostly restricted to the Classical and other ancient
languages:

We of the West now eagerly study our own antiquities, our own language,
our own national remains of every kind. An exclusive worship of Greek
and Latin is now no longer tolerated. We now know that our forefathers
were as “civilized” as the classical peoples, though not exactly in the
same way; and even those who do not go so far, admit that they were
better men, less demoralized, less vicious, more hardy, more chivalric,
worthy of succeeding them, as they did, as kings of the world.’

4 Ellehej and Jensen, Kobenhavns universitet 1479-1979, 269—270.

s Kabell, “Thomas Christopher Bruun, 1750-1834. The First Professor of
English in Denmark,” 25-26.

6 J. E. Nielsen, “The History of English Studies in Denmark,” in European
English Studies: Contributions towards the History of a Discipline (The Europe-
an Society for the Study of English., 2000), 124. Grimur had also been the
first editor of Beownlf'in 1815.

7 Ellehgj and Jensen, Kobenahavns universitet 1479-1979, 272-273.

8 Charles Lock, Notes Compiled for Address at George Stephens Symposium in
2013, 3 (unpublished).

® Lock, Notes Compiled for Address at GS Symposium in 2013.,2013, 1.
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Four years later Stephens was appointed “Lector i engelsk Sprog og
Litteratur” with the extraordinary title of professor.'® In his years
as “Professor of English at Cheapinghaven”, Stephens worked on
Old English and Old Norse runes, traveling to, transcribing, and
analyzing the runestones in Britain, Sweden, and Denmark. His
magnum opus, “The Old-Northern Runic Moments of Scandina-
via and England” in four volumes, extends over 1500 pages. A cur-
sory search for some of his other works yields “The Runic Hall in
the Danish Old-Northern Museum” from 1868. Much to my plea-
sure, the very first stone discussed in this book is from “Vording-
borg, Sealand”, my hometown." During this digression it became
clear to me that the names of these dead persons and the history
of our discipline, of our university, of our country is interlinked in
such a way that “literally” (metonymically) touches home. For ex-
ample: Although the aforementioned thesis Om Lord Byron was
examined by two non-English professors of whom I had not heard,
the thesis was, in a letter, recommended for acceptance by Adam
Ochlenschliger, whom we have all read in gymnasier.”* Even if you
do not recognize his name, you do recall his words: Der er et yndigt
land. Our national poet lectured on Shakespeare also, but as Niel-
sen writes, he “probably relied on Danish and German translations.”
Another familiar name, Georg Brandes, lectured in 1874-1875 on
English romanticism and published in 1895-1896 “Shakespeare”,
an enormous three volume treatise on the world’s favorite play-
wright."” Bruun had approached the English tongue pedagogically,
and his teaching was limited to instructing students in a foreign
language, while he also undertook some translations. But with the
recognition of the significance of Beowulf, the study of English
could be taken seriously: it was a language with an ancient history
and a literature as old as the Norse sagas which we still study and
which we still pride on ourselves to this day."* Stephen’s work on
Old English, runes, and Beowulf contributed greatly to the founda-
tion of English studies in Denmark and beyond. In 1893 Stephens
resigned due to failing health, and two years later he passed away. A
commemorative symposium was held at Engerom 200 years after
his birth, at the instigation of Charles Lock (Professor of English

10 Ellehej and Jensen, Kobenbavns universitet 1479-1979, 273. Whether Ste-
phens was a lekzor or a professor is unclear. The primary sources included in
this reference states he was hired as lektor (as a temporary post) in 1851 then
given the title of professor in 1855 when he was hired as lektor permanently,
but that this title was “tituleer” (that is, in name only). An obituarist from
1895 contradicts this, remembering him as professor but also misremember-
ing his initial date of hiring (“1853”).

! George Stephens, The Runic Hall in the Danish Old-Northern Museum (Mi-
chaelsen and Tillge, 1868, n.d.), 1, https://ia6o1301.us.archive.org/28/items/
Cu31924026425391/cu31924026425391.pdf.

12 Nielsen, “The History of English Studies in Denmark,” 12.4.

13 Ellehgj and Jensen, Kobenhavns universitet 1479-1979, 274

14 If one wishes to study runes at KU today, NORS sometimes offers an elec-
tive on Viking-age and medieval runes.
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Literature 1996-2026). There Stephens’ works were discussed, and
the University of Copenhagen paid tribute to his achievements in
establishing and legitimizing the study of English as an academic
discipline.

OTTO JESPERSEN

Following the retirement of Stephens, a successor was sought and
the post was advertised as a full professorship (ordinarius), mean-
ing that the University would always provide funding for such a
position. Here appears another familiar name, renowned through-
out the English-speaking world as one of the greatest figures in the
history of English studies. On the 1** of May 1893, Otto Jespersen
was appointed as Professor of English Language and Literature.
Of the four candidates, he was selected on the grounds that he “...
spoke English perfectly, was fully conversant with modern philol-
ogy and was also familiar with English literature.” Though aged
only thirty-two, Jespersen was well prepared for this. As a student
at the University he had taken a major in French with a minor in
English and Latin (the latter obligatory for all masters students),
graduating in 1887."¢ Some years later while abroad, his mentor Vil-
helm Thomsen sent him a letter urging him to focus his studies on
English to qualify himself for the inevitably soon-to-be-established
professorship of English. Perhaps he could write a thesis on some-
thing English, suggested Thomsen, who was himself not in English
studies but a most distinguished philologist over a huge range of
languages. Jespersen thus earned the degree of Dr.Phil. for a the-
sis on the grammatical cases of English."” Far more than a worthy
successor to Stephens, Jespersen remains one of the most celebrated
names in the global history of English studies. We should be proud
to include Jespersen in our academic lineage. He is also the only
professor of English at this university to have served as Rector mag-
nificus, for one year (1920-1921). In 1894, a year after Jespersen’s
appointment, Adolf Hansen was hired as docent. From this point
on, docenter were hired and rehired as needed. It was not until 1919
that then-docent Niels Bagholm was promoted to professor, mean-
ing that English now consisted of two professors, one docent (Jes
Hansen Skovgaard), and a rapidly increasing number of students:

Antallet af Studerende er i de senere Aar vokset uforholdsmessig
steerkt for de nyere Sprogs Vedkommende, iser efter at den nye Ord-
ning af Studentereksamen er traadt i Kraft [...] Det turde vere indly-
sende, at en tidssvarende Undervisning, omfattende baade den nyere

15 Arne Juul and Hans Frede Nielsen, eds., Otto Jespersen: Facets of His Life
and Work, Amsterdam Studies in the Theory and History of Linguistic
Science. Series I11, Studies in the History of the Language Sciences, v. 52 (J.
Benjamins, 2010), 17-18.

16 Ellehej and Jensen, Kobenhavns universitet 1479-1979, 176.

17 Ellehgj and Jensen, Kobenhavns universitet 1479-1979, 276.
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praktiske Side (Sprogferdighed) og den mere teoretiske, videnskabe-
lige Side af Studiet umuligt kan gives paa tilfredsstillende Maade til
173 Studenter af een Professor og een Docent.'®

POST-JESPERSEN

From this point on, English was an established discipline. Exam
forms changed, the admissions exam was removed, we endured
a German occupation, Studienzvnet was occupied with pen-
sum-planning. Since then, there have been some notable changes to
our location, our faculty, and our studies in general.

Until 1970 we belonged to Det Filosofiske Fakultet, and from
1973 to Det Humanistiske Fakultet. In 1976, all teachers of English
were rounded up from across the inner city and collected onto one
address at Njalsgade 80. In 2004 we ceased to be known as Engelsk
Institut when English was combined with other European languag-
es (excluding the Slavic): French, German/Dutch, Italian/Roma-
nian, Spanish/Portuguese.”” In 2019 an attempt by the adminis-
tration of dismantling Engerom and retooling it into one general

“Europwiske Sprog” program failed after protests and blockades. In
2020, all faculties were now to brand themselves with kU logo in
red.?

First and foremost: we have not always been amagerkanere. If
you have also wondered why our buildings are so glassy and rect-
angular, it is because they are new. If you are wondering why our
campus is known as “KUA” although it says Sendre Campus on
the map posts, it because it is a new name. The modern blocks were
finished in 2017. From 1976 all departments within the Faculty of
Humanities were housed in “temporary” buildings, and there they
remained for forty years. Before 1976, Engelsk Institut was housed
in various buildings around the inner city. “Kebenhavns Universi-
tets Arsbog” from 1987 records a move in 1970 to Hejbro Plads 7,
right on the corner of Streget. In 1972 and 1974 it acquired space
in Lille Kirkestreede 1 (at the corner of Sankt Nikolaj Kirke) and
Kebmagergade 52 (across the old University library, right next to
modern Studenterhuset).”’ Although scattered across town, we

18 H. Munch-Petersen, Aarbog for Kobenhavns Universitet, Kommunitet
Og Den Polytekniske Lereanstalt, Kebenhavns Universitet, 1920, 197-198,
https://tidsskrift.dk/kuaarbog/article/view/84323/121660.

19 Fink-Jensen, Jens, et. al, Kobenhavns Universitets Arbog 2004 (Kobenhavns
Universitet, 2004), 491, https://universitetshistorie.ku.dk/filer/aarbog/
aarbog_2004.pdf.

20 Anders Fjeldberg, “Farvel Til Duen Og Slangen, Manden Og Lindormen

— Nu Er Der Kun Et Logo Pa Kebenhavns Universitet,” Uniavisen, December
27, 2019, https://uniavisen.dk/farvel-til-duen-og-slangen-manden-og-lin-
dormen-nu-er-der-kun-et-logo-paa-koebenhavns-universitet/. If you are
wondering why you may sometimes, in an old article or on a professor’s
slideshow, see a blue kU logo, it is because each faculty once had their own.
Ours was blue with an open book: a Hebrew aleph character on the left page,
alyre on the right, the book on top of a da Vincian human.

21 Yum Kvarts and Ejvind Slottved, Kobenhavns Universitets /irbog 1986
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could not then complain of soulless architecture. Second, regarding
Engerom—per editor of this article, Charles Lock—the collabora-
tion across languages and their students has been rather slow to de-
velop. After twenty-two years this Engeromic journal is a new thing,
and a most welcome one. Yet stud.mag is not the first journal here:
the English students published JNK from 2010 to 2012, comprised
mainly of creative writing and illustrations. Furthermore, there was
asense of territorial vigilance: even some hostility between students
of different languages was evident twenty years ago, and there was
a particular resistance to the idea that there should not be one bar
per language but a single Engeromic bar, where—heaven forfend!—
students of English might meet students of other languages. Third,
our studies are now more geared towards general humanistic skills,
prioritizing the competences (supposedly) demanded by the job
market. There has been, since the eighties at least, a heavier focus
on theoretical approaches that draw in technical terms from other
fields. In turn, there has been a severe reduction of the philological
studies once comprised by Anglistik. As a direct or indirect con-
sequence, philology—what our discipline founded itself on—has
completely gone from the current study program. We are no longer
taught to read Beowulf, our foundational text, in the Old English
in which it survives. When did this happen? According to Nielsen’s
article—on which we have to rely for there is so little information
on this—Old English was still a requirement per the 1960s exam
reform, and Old & Middle English were still offered as electives
at the time of his writing (2000).?? It must, then, have been at the
changing of the old guard. Our estrangement from the linguistic
history of English (including its Danish connection—it is a Ger-
maniclanguage after all!) seems to have come about with the lack of
concern regarding our own history. This may also have contributed
to the marginalizing of textual criticism and close reading, of aes-
thetic appreciation and philological investigation, in favor of more
abstract and interdisciplinary modes of reading. The consequences
of this for the discipline of “English studies” are still to be realized.

(Kegbenhavns Universitet, 1986), 60, https://tidsskrift.dk/kuaarbog/article/
view/85743/124500.

22 Nielsen, “The History of English Studies in Denmark,” 135-136. I would
like to see a kursuskatalog but they are not easy to find. Charles Lock has
not heard of anyone formally studying Old English since he arrived in 1996,
though in 2022 it was offered in an informal seminar by Kirsten Ogilby, a
Ph.D. student, and proved surprisingly popular.

Acknowledgment: Many thanks to Charles Lock for his help, both editorial
and archival.
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by a student of English

What makes a poem?
A poem has words, the same as conversation
More frequent use of ‘esoteric’ and ‘cerebral’ so maybe not the same
words but the letters at least
Are these not the same letters that my mother’s hands taught to me?
I remember being distracted by the gold of her wedding ring, by the
time my youngest sister was learning there was only a faint line left
on her finger, but that makes not a poem ?
Well how can I make a poem but not you, 1 could use
Enjambent, look how i1 put this degree to use
But i’ve been outdone by lovers’ laugh rhymes more than written verse
And falls softer on my ears than rolling wheels of the curtain drawn
hearse
My grandfather spells his name with a k not a ¢, so i practiced k seven
times more than c
does the difference matter any more, between poems and letters learnt
What makes this more a poem than my grandfather forgetting if it is ‘c’
or ‘k’ in his name?
I’ve been outdone and undone, by poetry or words or letters

- February 2026
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L]
waiiiiis: redaktionen anbefaler

L'architecttrice (Arkitektinden)

En historisk roman om den
romerkse arkitektinde Plautilla
Bricci. Den er skrevet af den

italienske forfatter Melania G.

Mazzucco (2019; oversat til dansk

af Marie Andersen i 2025).

spritnye bog og film

The Odyssey (Odysseen)

Christopher Nolans nyeste film
fra 2026 forvandler den urgamle
myte om Odysseus til en livlig
fortalling. Filmen er udelukken-
de optaget med 1MmAX-kameraer.

rkitekt- |
Aden

Melania Q.
Mazzucco
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At generere eller ikke at
generere, dét er sporgsmalet

En rapport fra dialogmedet om AI arrangeret af Engeroms Fagréd, 6. maj 2026

IL ENGEROM FAGRADS DIALOGM®DE om

kunstig intelligens var lokalet vel modt af
menneskelig intelligens der diskuterede deres nu
kunstige modpart. Panelet bestod af tre studeren-
de, tre undervisere (en af dem viceinstitutleder
for forskning), en ordstyrer og viceinstitutleder
Jfor uddannelse og studieleder Christian Jensen.
Viceinstitutleder for uddannelse og studieleder
Christian Jensen abnede saledes modet med at op-
lese en rammesetning han havde lavet for et halvt
ar siden men ’ikke kunne udelukke Copilot havde
veret inde over’. Dernast kom alle seks panelister
med dbningsbemarkelser. Udover de seedvan-
lige talepunkter om, at man skal huske at vare
kritisk overfor A1, var der ogsa dybe og bekymret
overvejelser. En studerende fortalte, at en dag
dukkede Copilot logoet op i hendes Word-doku-
ment, som hun nu forstod betead, at Copilot nu
har skrabet dokumentet for data og derfor havde
alle informationerne pa de interviewdeltagere
hvis personlige oplysninger hun endnu ikke havde
anonymiseret. En anden studerende perspektive-
rede Al-situationen til Hannah Arendts sondring
mellem anstrengelse og nydelse: "Hvad er A1? En
eller anden méde at slippe for det hirde arbej-
de’ — og der sa ogsa i det ligger en menneskelig
pris. Den sidste studerende undrede sig meget
over, om han burde bruge A11i sin opgave, men
besluttede sig til sidst for, at han ’ikke ville ga pa
kompromis’, og som han senere fortalte, at han i
bund og grund enskede en bedre opgave. Derfor
brugte han A1. Underviserne budte ogsa ind med
bemarkninger. En professor i tysk erklerede over
Zoom pi projektoren: "Det er mig. Hvis jeg lige
pludselig virker til at vare stor fortaler af X1, s
er det deepfake.” Han tovede ikke med kritik og
dbnede debatten op pd international plan: K1 er
her for at blive — det er en del af den store meka-
nisering der tilhorer kapitalismens logik. Han
sporger desuden ogsa, hvorfor gi pa universitet for
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at treene sin hjerne, ndr man alligevel bare udlici-
terer arbejdet til en maskine? Det er som at betale
et fitnessabonnement og sidde i baren med en pro-
teinshake. Og endelig, sporger professoren “skal

vi virkelig arbejde for at gore Elon Musk endnu
rigere?’ De to andre undervisere, begge fra engelsk,
fortalte om hvordan de hver iser brugte A1 i deres
felt. Den ene har studeret maskinoversattelse
siden 1997 og inddrager A1 i undervisning og
forskning om oversattelse, den anden bruger det
til distant reading i ’digital humanities’. Han
tilfojer ogsa, at A1 er pa pensum fordi arbejdsmar-
kedet forlanger det. Og si abner talerlisten.

Ordstyreren sporger dbent, om man kan bruge
noget kritisk, hvis man ikke har brugt det for.
Engelskunderviseren skelner mellem at prompte
pa en giv-mig-et-svar-méaden og’jeg kommer med
noget, hvad synes du-méden. Tyskprofessoren
tordner igen fra Zoomopkaldet: K1 er her, vi skal
forholde os til det...” Men er det sandt? sporger
han. Professoren perspektiverer til nanoteknolo-
gi — det horer man ikke om leengere, det samme
med atomkraft. ’Vi har et valg. Et politisk valg og
et videnskabeligt valg” Dernast henviser han til
en undersogelse i USA, hvor der nu er eftersporgsel
efter ’human-centered skills’ Vi skal fokusere pa
det i vores studie K1 ikke kan endnu, hvis vi skal
fokusere pa jobmarkedet.” Det er blandt andet at
ga i arkiver og dybdelasning, forklarer han.

Nu taler nogle fra publikum. En relaterer
hvordan hun bruger det kritisk i sin undervisning.
De to engelskundervisere er enige. Den ene sup-
plerer med en undersogelse af A1-brug i gymnasiet:
9/10 bruger det til deres opgave, det en ny genera-
tion der kommer pé uni.’ En tyskstuderende fun-
derer, ’hvem er det vi sparer med hvis vi sperger
en A1? Men det er forst ved sjette sporgsmal der er
rejst reelle bekymringer fra dem, som faktisk leser
her. En engelskstuderende pé 2. semester oplever,
at undervisningen er blevet overtaget af A1. Vi
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lerer ikke engelsk. Vi lerer at sperge AT, fortaller
den studerende. Viceinstitutleder for uddannelse
og studieleder Christian Jensen kalder det en
‘mavepuster’ at hore, men runder sit lengere svar
(a.la man skal huske at bruge A1 kritisk) af med,
at ‘nir man sporger AI sporger man sig selv.” Den
engelskstuderende rekker hinden op igen og fort-
setter:'Hele grunden til at man leser sprog bliver
skubbet ud.” Den studerende sporger, hvorfor vi
skal lere sa meget om AT nér vi ikke er program-
merer? Nu sporger en ung mand foran "hvad er
verdien i en humanistisk uddannelse, dets status,
hvis man bare kan sporge A12” Man kunne nasten
here tyskprofessorens lettelse over Zoom:

Hvor er det livsbekraftende, at de studerende
savner det klassiske indhold! Et akademi der
belenner nulfejl belonner A1. Maske man skul-
le belonne det ude for boksen, dem der laser
det udenfor pensum.

En anden engelskstuderende kritiserer ogsd
de nye tilvalgspakker, hvor sterstedelen af dem
handler om A1 (og ingen af dem har noget at gore
med litteratur): "Vi er supertrette af; at valget bli-
ver taget fra os. Mange af os er interesseret i ikke
at bruge det.” Det er den ene engelskunderviser er
ked af at hore det, og fortaller videre at A1 bliver
brugt i oversettelsesbranchen, og at hun tvinger
ingen til at bruge det. En sidste studerende fra
engelsk, kandidatniveau, savner refleksivitet.
Hvorfor bruger man det, hvorfor bruger man det
ikke? Og hvorfor bliver uddannelsen indrettet
efter arbejdsmarkedet ... nir arbejdsmarkedet
sig selv har dannet sig vaner ukritisk’ — hvor star
vi sa? sporger han. Det vekker en tanke hos en
anden underviser foran, der siledes siger, at han
stadig har svart ved at se hvorfor man pé universi-
tet overhovedet bruger s meget tid pa distant rea-
ding. Det er sa professoren fra engelsk der svarer
pa to af de studerendes frustration. Han opfordrer
til at veere kritisk og erkender vi er her for littera-
turen: Vi skriver jo ikke kode’. Han gentager dog
beretningen om, at uddannelsen skal vare rettet
mod arbejdsmarkedet.

Modets sidste ord gér til Institutleder Lisbeth
Verstracte-Hansen. ‘AT er her og vi skal tage stil-
ling til det.” Hun udtrykker bekymring for, at hvis
KU ikke lerer deres studerende at bruge A1, sa gi-
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der arbejdsgiverne ikke at bruge tid eller penge péa
et kursus til dem. I stedet vil de bare hyre nogen
fra AaU. Hun opfordrer endeligt de studerende til
at tage fat i fagradet og studienavnet.

Med det lukker modet og folk summer efter.
Jeg, og falles redaktor Mathias Frost, som tilfel-
digvis dukkede op, stod tilbage med forargelse.

Der blev stillet mange gode sporgsmal, men der

var mangel pa direkte forslag til tiltag og handling.

Der blev, udover en enkelt gang, ikke navnt noget
om de materielle konsekvenser der udgeres pa be-
kostning af generativ kunstig intelligens; skaden
de store datacentre volder pa miljoet, lokalt og
globalt; tanken om tankeudliciteringen gik igen,
men ingen kommentar om intelligensens kilde,
nemlig en total samtykkelos datahost af inter-
nettet; eller hvordan ens samtaler bliver brugt
som treningsdata til at udvikle og forbedre de
diverse A1-modeller — A1-modeller som eftersigen-
de hjelper bade 1CE og Israel med mere effektiv
mélsegning.

Udviklerne af kunstig intelligens startede
méske med gode hensigter men nu er menneskets
velvare kun et salgspunke, ikke et mal. Igen — har
vi virkelig lyst til at arbejde for at gore verdens
rigeste mand endnu rigere? Mathias og jeg forlod
lokalet uden heje forhébninger, og med indtryk-
ket af, at de nuvarende og fremtidige konskvenser
Al forvolder ikke bliver taget alvorligt af dem der
setter rammen (med Copilot) for hvordan tek-
nologien integreres i vores uddanelse. Maske man
skulle tzenke uden for boksen pa denne her?

— Sean Killberg, 23. juni 2026.
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[ucia Sinchez Saornil

af Lars Troels Moller, engeromsk ph.d.-studerende og oversetter

Lucia Sédnchez Saornil blev den 13. december 1895 fodt ind i en arbejderklasse-
familie bosat i udkanten af Madrid — nermere bestemt i kvarteret Las Pefiuelas.
Hendes forzldre hed Gabriela Saornil Serrano og Eugenio Sinchez Rodriguez og
stammede begge fra landsbyen Pozal de Gallinas nar Valladolid.

Sénchez Saornil publicerede i 1914 sit forste digt i ugeavisen Avante fra Ciudad
Rodrigo, hvilket blev startskuddet til en livslang digtergerning inden for spansk
modernisme, ultraisme, politisk engageret poesi og den ’rodlese’ poesi, som stod
i kontrast til de oftest Franco-tro digteres rodfestede’ poesi, helt frem til hendes
ded i1970.1 perioden 1916-1930 udgav hun desuden ofte under sit mandlige pseu-
donym, Luciano de San-Saor, hvilket lettede adgangen til det mandsdominerede,
litteraere miljo foruden at give hende mulighed for at give sin lesbiske eros et po-
etisk uderyk. De folgende to oversatte digte er debutdigtet “Nieve” (Sne) fra 1914
og sonetten “Motivos triunfales. Rito, pecado...” (Triumfmotiver. Ritual, synd...)
tryke i tidsskriftet Los Quijotes i 1917. Sdnchez Saornils forfatterskab er endnu
ukendt i Spanien uden for litteraturforskningsmiljoer og personkredse med inte-
resse i 1930'ernes feminisme og er af samme grund heller aldrig for blevet oversat
til dansk. Det forseger dette bidrag at rade bod pa — omend i det sma.
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Motivos triunfales. Rito, pecado...

Eras grave y augusta, eras casi hieratica
y te amé en la escultura de tu cuerpo pagano,
tu mirada dormida era quicta y extatica
y era, un marmol desnudo, tu blancor soberano.

Un jardin luminoso; una fuente sonora;
desmayados los cuerpos en la luz violeta;
un perfume violento exhalaba la flora
que abrasaba la carne en un ansia secreta.

En la hora encantada, del jardin principesco,
la armonia del verso devanaba en tu oido,
encendidos los ojos de un arder satanesco.

Tal que rito pagano, a la luz postrimera,
como a un dios, en el templo del jardin florecido,
me ofrendaste el exvoto de tu cuerpo de cera.

LUCIANO DE SAN-SAOR, LOS QUIJOTES, NUMMER 64,
MADRID, DEN 25. OKTOBER 1917
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Triumfmotiver. Ritual, synd...

Du var hejtidelig, @ret, du var nasten hellig,
og jeg elskede skulpturen af din hedenske krop.
Dit sovende blik var ekstatisk, ubevageligt
og din negne marmors magtige hvidhed lyste op.

En lysende have med en klingende fontane,
og de dinede kroppe i det violette sker.
Blomsterne udsendte deres intense parfume,
sd kedet blussede op af et hemmeligt beger.

I den fyrstelige haves fortryllede time
herte du versets harmoni i dit ore kime
og den sataniske ilds flammer brandte i dit blik.

Det var et hedensk ritual, mens solen sis dale.
Som til en gud i templet i den blomstrende have
ofrede du din vokskrop — jegi votivgave den fik.
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NIEVE

En la tarde silenciosa
estd dormida la nieve...
Hay una paz melancélica
en el dia que se muere.

Todo es blanco; todo es puro
y hay un azul que florece
como un palido reflejo
en la tarde que se pierde.

Todo es blanco, todo es blanco
igual que almas de mujeres.
Todo tiene la blancura
de un idilio sonriente.

Estd lallanura inmensa
toda cubierta de nieve,

y bajo su manto afoso
todas las praderas verdes.

iQué silencio!, jqué quietud!
Enmudecieron las fuentes...

...Nada hiere los oidos,
iqué lenta la noche viene!

El paisaje estd dormido,
los 4rboles no se mueven.

No hay risas ni melodias,
todo es dulce... todo duerme.

Hay una nube violeta
en la tarde que se muere,
un silencio melancélico
iy unas huellas en la nieve!

LUCIA SANCHEZ SAORNIL, AVANTE. SEMANA-
RIO INDEPENDIENTE, CIUDAD RODRIGO DEN 31I.

JANUAR 1914
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SNE

I den stille eftermiddag
ligger sneen tungt og blunder...
En melankolsk fred hviler bag
dagen, der langsomt gir under.
Alt er helt rent, alt er helt hvidt
og en blalig farve star i flor.
En genspejling, der blegt og blidt
med eftermiddagen henfér.
Alt er helt hvidg, alt er helt hvidt
ligesom kvindernes sjele.
Alt har ssmme hvidheds sker
som karlighedssmilets dvalen.
Sletten er umédeligt vid
og helt deekket til af sneen,
og under dets gamle dekke
hviler de gronneste enge.
Sikke en stilhed, sikken ro!
Springvandene er gjort tavse
...intet sdrer noget ore
sa langsomt morket falder pa!
Landskabet sover roligt
treerne rorer sig ikke.
Ingen latter, ingen toner,
alt er mildt... alt er s3 stille.
Der svaver en violet sky
over dagen, som sygner hen.
Stilheden — melankolsk og bly

- og nogle fodspor i sneen!
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Daniel HH, student of English

Date night

Open me up.

Knife from jugular notch to bladder.

I’ll cling to you, but the flesh gives casily.
Have you washed your hands?

Find the stone and liberate me
From original sin and procreation.
Discard it thoroughly,

And regard me.

Dog Days
Shiver,
Sun,

and the ghost thereof.

I’'m radiating the leftover heat.

We’re not quite touching but I can feel you there.

Such an underrated distance;
Intimacy of the remains.

15.09.2026 14.42



studmag2.indd 49

Step 3: Beatification (without evidence of martyrdom)

I am waiting on a word of revelation,
But you cannot seem to find it
amongst any pleasant sounds,

Please just stop talking, I'm not built for harmless observations.

If it’s not earth-shatteringly blissful or revolting,
I’ll throw it to the hounds.

There’s a coward on the run in my eyes
Hiding in the anterior chamber.

I’m planning his demise

But he might be a founding member.

How much of myself can I kill and still die a saint?

I should’ve heeded warnings from friends,
But the flowers told me otherwise

- or I'd break off their stems.
I’ll curse the grief I'm left with,
But please don’t look for blame.
I won’t look down at my hands
Yet the warmth drips all the same.

I’ve grown distant, petty and pretty,
I’m a shadow on display.

Always snarky, never witty,
Prometheus choking on the clay.

49
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"HEAVIER THINGS”

Sean Killberg, student of English

PICK UP, THE WILD IS CALLING

He climbed mountains of great pallor,

scratching his knees on the jagged edges,

resting on the coigns where flowers sprouted sparsely.

He traversed valleys of deep remembrance,
the depression in the landscape
collected the heavenly tears

in which he swam,

great breaststrokes and butterfly crawl
to the beach where he lay,

gazing up at a sky of hopeful bliss
feeling grateful for all that he saw

and all that he experienced

in this life

and never will in the next.

Yes he saw it all,

and it filled him with greatness,
greatness

greatness beyond comparison
to any other thing that might live or breathe,
breathe

breathe

yet none of it was real

until they found him dead

and traced his steps

so that the people he met
might know where he went.
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AMERICAN TWILIGHT

Out west
where cowboys decompose
bloody vultures pick their bones dry.

A man
in a thick fur coat
sheds a tear for the herd once here.

O how they failed
to save the nation;
O how they failed

to impede conservation.

The eagles that are left
need suspend their civility
and wrap themselves in the flag—

Watch as they rip apart the oligarchs!
Blood flies into the democratic sky,
blending into an American Twilight
as the stars dare come out.
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A roman man cut forests

into maps of mazes,

inserting himself

into the calendar of caged women.

He is no king—

only if I am his queen.
He will kiss my ring—
only in my dream.

SONNET III

How did they do it, the masters of then?
Am I plainly not good enough, or is
It that I write simply with broken pen?
(Originality, the key to this)—
Did they lead extraordinary lives?
Did they not ask futile questions like “when”?
Did they break the hearts of their many wives?
Did they just scratch gold on paper to send?
Perhaps the muses died out long ago
Or they live still, laughing at my request
To some meager talent on me bestow,
So I may be content with just my best.
For ’tis folly to think I might smite gold.
A good poem! What a thing to behold.

SI
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Bars, “bitches” og bias:

Generobring og reproduktion af
sexistisk sprog i tysk rap

af Maria Mercedes M. Lindenskov, tyskstuderende (Baseret pé bachelor-

projekt, 2023)

Det mest brugte ord om en kvinde i de fire tyske hiphop-album, jeg analyserede i
mit bachelorprojekt var ikke Frau, Girl eller Médchen. Det var bitch.

Ordet optradte 94,5 gange i mit materiale. Det blev brugt nasten tre gange sa
ofte som Hoe oglangt oftere end grovere tyske udtryk som Forze og Schlampe. Det
var s dominerende, at jeg endte med at kalde hele min delanalyse for Bizchana-
lysen.

Min konklusion i bachelorprojektet var, at “kvinde er kvinde varst”, fordi de
kvindelige rappere i min analyse brugte flest kvindefjendtlige udtryk. I dag star
det klart, at den konklusion var alt for simpel. Jeg oversd, at ordene @ndrer betyd-
ning, nir de bruges af kvinderne.

TABEL 1
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Fordeling af forskellige slangudtryk for “kvinde” i analyserede raptekster (Lindenskov 2023,
16).

Denne artikel undersoger, hvordan kvindelige rappere i tysk mainstream-hiphop
anvender sexistisk sprog, med sarligt fokus pa ordet bitch. Med udgangspunkt i
Judith Butlers begreb om den heteroseksuelle matrice, analyseres hvordan sprog-
lig generobring bide kan fungere som en strategi for at generobre magt og som
en reproduktion af eksisterende magtstrukturer. Artiklen tager afsat i et bache-
lorprojeke (2023), men prasenterer en ny kvalitativ analyse af SXTN og Shirin

Davids brug af ordet bitch.

15.09.2026 14.42



En mandsdomineret sprognorm

Fra 2016 til 2021 udgjorde kvinder mellem 0,77% og 6,42% af artisterne pa den
tyske mainstream hiphop-top s liste. Over 93% af artisterne pa listen var mand.
Det betyder, at sprognormen i mainstream-rap i hoj grad er defineret af mend -
og at kvinder, der vil ind i genren, skal navigere i en allerede etableret maskulin

diskurs.
TABEL 2
Geschlechterverteilung in den Hiphop-Charts bei ofiziellecharts.de
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Konsfordeling pa Ofizielle Charts.de hiphoptopliste (Lindenskov 2023, 14).

Ifolge Gabriele Klein og Malte Friedrich (2003) er hiphop en patriarkalsk orga-
niseret, mandsdomineret og sexistisk kulturpraksis, hvor kvindelighed primart
fungerer som projektionsflade for mandlige fantasier. Kvindelige rappere har der-
for historisk haft begrenset mulighed for at definere sig selv uden for allerede ek-
sisterende stereotyper (Klein og Friedrich 2003).

Den heteroseksuelle matrice

Judith Butler beskriver i Gender Trouble (2002) den heteroseksuelle matrice som
et system, hvor biologisk ken, kensidentitet og begar forventes at henge sammen
pa bestemte mader. For at en mand skal passe ind i den heteroseksuelle matrice,
skal han have mandlige kensmarkerer (kon), ligne en mand (kensidentitet) og
vare tiltrukket af kvinder (seksualitet/begar), hvorimod en “rigtig” kvinde har
kvindelige konsmarkorer, ligner en kvinde (langt hir, bruger make-up, osv.) og
er tiltrukket af mend. Ifelge Butler opfattes denne sammenhang som “naturlig”,
men den er i virkeligheden socialt konstrueret og opretholdt gennem gentagne
normer og praksisser. Personer, der ikke passer ind i matricen - f.eks. en queer
person - bliver marginaliseret, fordi de udfordrer de dominerende forestillinger
om ken og seksualitet.

Den heteroscksuelle matrice viser, hvordan nogle mader at vere mand eller
kvinde pa og begere bliver gjort til normen, mens alt det, der falder udenfor, bli-
ver usynliggjort eller opfattet som forkerte (Butler 2002).
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Genobring gennem sprog

I denne artikel ser jeg nermere pi, hvordan sXTN og Shirin David bruger ordet
bitch pi deres album Leben am Limit (2017) og Bitches brauchen Rap (2021).

Shirin David: bitch som identitet

Hos Shirin David er bizch forst og fremmest en selvbetegnelse. Titlen pd album-
met kan oversattes til “Bitches behover rap”. Pa nummeret Depressionen im Pa-
radies rapper hun: “Fergie ist der Grund, warum ich mich eine ,Bad Bitch” nenn”
( dansk: Fergie er grunden til at jeg kalder mig selv en bad bitch). Her er bizch
ikke en fornarmelse, men en styrkende identitetskategori. I Babsi Bars og Ich darf
das bruges ordet til at markere status og handlekraft: “Ich bin keine fame-Bitch /
ich bin einfach Fame, Bitch!”(dansk: jeg er ikke en fame-bitch / jeg er bare fame,
bitch! « anden gang bliver bitch brugt som et udrab, for at understrege hendes
pointe). “Ass out, Daisy Duck / Keiner sagt mir, was ich darf / Bad Bitch, gibt
kein fuck / Baby ich bin interessant.” (dansk: Ass out, Daisy Duck / Ingen fortal-
ler mig, hvad jeg mé / bad bitch, gi’r ikke en fuck / baby jeg er interessant). Ordet
fungerer som en performativ marker for succes og kontrol. Denne resignifikation
er ikke uden spandinger. I linjer som “Ugly Bitches machen pretty Bitches gerne
klein / aber real bad Bitches licben bad Bitches” (dansk: Ugly bitches kan godt
lide at nedgere pretty bitches / men agte bad bitches elsker bad bitches) etablerer
hun et hierarki mellem kvinder. Bizch bliver dermed bide inkluderende og eksklu-
derende. Shirin David ekskluderer kvinder, som nedger andre kvinder.

Shirin David skaber en ny definition af ordet bizch. Ifolge hende er en bitch en
succesfuld, seksuelt selvsikker og okonomisk uathengig kvinde. Hun bryder ikke
med den heteroseksuelle matrice, men udvider dens rammer. Med undtagelse af
nummeret Be a hoe / break a hoe hvor hun sammen med Kitty Kat rapper: “Sag
dei’m Boy, dass du bi bist / lass mich dein Girl sein” (fortal din fyr at du er bi(sek-
suel) / lad mig vere din pige). Hun afviger altsa fra at vere en kvinde, der begarer
mend, i og med at hun begerer bide mend og kvinder.

SXTN: bitch som angreb og overdrivelse

SXTN bruger primeart ordet bitch som et aggressivt udrab. I linjer som “Du bist
am Arsch, Bitch!”(du er pa reven, bitch!) og “Du bist out, Bitch, ich bin weiblich
und missbrauch dich”(dansk: du er ude, bitch, jeg er kvinde og misbruger dig),
bruges ordet som en direkte fornaermelse. Det afgerende er dog, at denne fornar-
melse kommer fra en kvindelig taleposition. SXTN overtager et klassisk masku-
lint rapsprog og overdriver det. De forsoger ikke at mildne sproget, tvartimod, sa
setter de det pd spidsen. I mange tilfelde fungerer bizch nesten som et tomt slang
eller en rytmisk marker: “Kauf dir ruhig unsern sxTN-Kalender, Bitch!” (dansk:
kob bare vores sxTN-kalender, bitch!). Her er ordet lasrevet fra en konkret kvin-
defjendtlig reference og bliver en del af rapgenrens performative stil. Denne stra-
tegi kan forstds som det, Butler beskriver som resignifikation gennem gentagelse.
Ved at gentage det nedsattende ord i en ny kontekst, forskydes betydningen af
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ordet. Den oprindelige vold, der folger med ordet, forsvinder dog ikke.

SXTN generobrer sproget gennem overidentifikation. De spiller rollen si eks-
tremt, at den fremstir konstrueret, og netop fordi de ikke @ndrer ordets oprin-
delige betydning, reproducerer de ogsa den logik, de udfordrer. Forskellen pa
SXTN og Shirin Davids strategi er, at Shirin David omdanner bizch til en identi-
tetskategori med positive konnotationer, men skaber nye hierarkier, mens SXTN
bevarer ordets aggressive betydning, men destabiliserer det gennem deres position
og overdrivelse. Begge strategier kan forstis som former for generobring. Men de
viser ogsa, at generobring ikke nedvendigvis betyder frigerelse. Den foregir stadig
inden for de strukturer, den forseger at @ndre.

Konklusion

Kvindelige rappere i tysk mainstream-hiphop bruger ord som bizch til at skabe
plads, identitet og magt i en genre, hvor de statistisk set nasten ikke findes. Ge-
nerobring er derfor bide en strategi og et paradoks. Nir kvinder bruger sproget
mod sig selv og andre, forskyder de dets betydning, men reproducerer samtidig
en diskurs, der er skabt af en mandsdomineret kultur.

Mit bachelorprojekt viste, at kvinder brugte flest kvindefjendtlige udtryk.
Denne artikel viser, at sporgsmalet ikke kun er hvor ofte udtrykkene bruges, men
ogsd hvordan og af hvem.
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"Expropiado’

Eduardo Rodriguez Armando

(Formato: Poema nominal/ Técnica: Elipsis verbal)

Entre escombros,
Otrora polifonia.
Aire. Denso silencio.
Destino, fragmentos.
Ruinas.

Camposanto
Polvo, con pulso.
Los que alguna vez.
El tiempo alli.
Fe y futuro.

Yo, explorador
y bajo la costra.
iOro!
Tesoro sin memoria,
Ajeno, indiferente.

Raudal sin cauce.
La mano del azar.
iIndémita providencia!
ya no de uno,
sino del mundo.

De pronto: Vértigo
un “cémo”
pero posible.
Entre la miseria,
Yo.

El oro, escarnio a Chronos

Al polvo y su herrumbre.
Inmune, indemne

Acto y Potencia
Probable

Yo, jamas pirita.
También “Gema”
Latido bajo el escombro.
Jolgorio y alquimia.

Atrés, en algin rincén del
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Vinotinto.

Y en la friccidn, resistencia.
Pero ni vino, ni tinto.
Inmanencia
Menos que eco. Mas que vacio.

Ahora, sapiencia.
Kairos, el Norte.
iPacto! (por dignidad)
Eterno fugitivo
Apenas rastro, casi presencia.

Ahora. Rehén
de expectativas
“Libre”
Hebra de Numen.
Arena entre los dedos.

Mi historia, atin.
Cenit y abismo,
Pausa y flujo,
Irreverencia
lo mio.

Escapista (Profesional)
Mercurio y sus estados.
Sigilo de seda,
Fetichismo al destiempo.
No-mundo. Yo.

iEpojé!

Cicatriz sin gloria.
Apolo y Diosisio
Suficiente, pero ilegitimo
Aprendiz de banderillero

Mi cuarteo,
Ajeno a este suelo; resto de aquel
“por mejor futuro”

y

porun instante: VCHCCC[OI‘.
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"Escudando’

(Formato: Verbarium. Técnica: Elipsis Nominal).

Sueno
Camino
voy tosiendo
Recordando
Paro
Respiro
Retrocedo

Observo, escucho
Continto
Callo

Suenan, gritan

Caigo
lloro, sangro
iSiento!
Sonrio

muriendo

Muriendo
Sonrio

Muero

Despierto

Nota del autor: Este poema inaugura el Verbario (Verbiarium): Una propuesta de formato dentro del género lirico, mi-
nimalista y de movimiento perpetuo. El Verbario se rige por la ”deuda del verbo™: una estructura donde el espacio y la
omisién del objeto obliga al lector a “habitar el acto”. Permitiendo tinicamente el uso de formas verbales, alineacién y

espacios para capturar el flujo puro de la existencia. El Verbario no describe el mundo; lo ejecuta.
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References to Christianity in SKAM and
Translational Quirks Across the SKAMverse

by Augusta Eleonora Schultz, student of English
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. SKAM Austin (America)
- SKAM France

. SKAM Italia /% bl
- SKAM NL (Netherlands) s

- SKAM Espana (Spain)
- WTFock (Belgium)

- DRUCK (Germany)

- SRAM (Croatia)

the SKAMverse

SKAM is a Norwegian show, and thus, it is not really fit for the
theme of this magazine. But as all people with decade-long hyper-
fixations will know: With a little will and bend, you can make it
fit into any and all conversations. It is not even that hard to make
SKAM relevant in an Engerom context. For the unaware reader —
which might be quite a substantial amount of you — the Norwegian
teenage series and worldwide phenomenon skAM... is not the only
sKAM. In the following years since its conclusion, a Danish thea-
trical play was granted the rights and produced 3 shows based on 3
of the seasons. More notable and of relevance here, though, is that
Julie Andem (SKAM’s creator) has been showrunner for the first
season of SKAM Austin — the American remake of the series. She
and NPR have granted the rights for the production and releases of
the following remakes:

It’s already clear how this can tie into the Engerom focus, on ac-
count of the languages/cultures in which the show has been adap-
ted (English, German, French, Italian, Spanish), but in general, the
themes of language and culture are of grand focus across the board.
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Christianity

The theme of Christianity is most prevalent in the third season. In
my opinion, the third and fourth season are those that carry the
most symbolism and thematic references, and are those that inte-
rest me the most in terms of language and message.
Christianity is found explicitly in the form of Isak’s mother’s
constant stream of quotes and bible verses, and in the church scene
— but also in many other aspects. For one: Isak’s name.
We're most likely meant to connect, through the show’s
representation of his mother, that Isak was named af-
ter Genesis chapter 21, The Birth of Isaac. This verse is
referenced in Isak’s symbolic rebirth and baptism after
Even kisses him underwater; as water in and of itself can
create ties to birth. Furthermore, Even’s costume in the
scene is notable, as he is quite glaringly dressed as God -
and he is the one to bring Isak into the water, and the one that pulls
him out. It might also be of note to mention Isak’s costume: he is
Julius Caesar, yes, but he is also wearing a crown of twigs, evoking
Jesus imagery. Even resurrects, rebirths Isak, as GOD resurrects Je-
sus.

The Jesus on a cross t-shirt worn across the series, many have
analyzed as a symbol of rebirth. Eskild has already been reborn into
his true, gay self, Isak starts his journey in episode 1 wearing the
shirt, and Even borrows it when they return from Isak’s underwater

rebirtch.

After the ‘Kvart et menneske er en oy’ clip,
when Isak visits DR. Skrulle, Isak’s mom
sends a verse from Joshua 1:9. All of her
messages have been rooted in care, love,
and forgiveness throughout the season,
even if Isak doesn’t realize it. She’s been
showing him that there’s room for him
% in her life, even within her religious fra-
mework. It also goes together with the story The Sacrifice of Isaac
(Genesis 22:1-20), where Abraham is told by God to kill his only
son, Isaac, to prove his faith. He is then stopped by an Archangel
who tells him he needn’t do it — just like Isak’s mother needn’t sac-
rifice her love for her son because she is religious.
The Sacrifice of Isaac is mirrored in Isak’s rebirth, as Even, in the
same manner, brings Isak up the hill (on a bike). Even brings him
underwater, choking him (sacrificing him), but their ritual is inter-

rupted by a little, blonde, white-wearing girl (an angel, perhaps?).
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Linguistic references in the SKAMverse

We know from translation studies, and from irritation at subtit-
ling choices, that effect and linguistic references are important
when translating and adapting. It’s a uniquely satistying feeling
when the target text manages to produce what was intended in
the source text. Most traditionally, it’s instances of puns, jokes,
sarcasm, and — of course — extra cultural references. They can be
translated in a number of ways, but when the aim of the original
Skam was to realistically depict the culture of Norwegian teen-
agers, one would expect the same aim for the remakes, leading to
an expectation of adaptation: adapting linguistic choices to fit the
culture and language in which they take place, while retaining the
plot-relevancy, or in some other way, referring back to its place of
origin (the source text).

Isak’s name is of great importance. But the name is not reali-
stically universal enough for all Isaks across the SK AMverse to
retain it — so what did they do?

Most satisfying are the remakes that retained the important
Christian ties. This is the case for Espafia, NL, and France who all
used the name Lucas (Rubio, van der Heijden, Lallemant respe-
ctively) deriving from the biblical evangelist. In DRUCK, the
name Matteo (Florenzi) is used, and in [za/ia, his name is Martino
(Rametta), both of which also derive from evangelists. As far as
I’'m aware, the Belgian Robbe (IJzermans) and the American Shay
(Dixon) have no biblical connections — which poses a question
about the translators’ and writers’ knowledge of the symbolism
and interconnectedness of the original text.

Other names also refer across the SK AMverse: the American
William is called Daniel Williamson (son of William, born of his
legacy). In NL and France, the Sana character’s name is Iman/Ima-
ne, possibly as an homage to Sana’s original actress, Iman Meskini.
This is also the case for the American Jonas, named Marlon after
his actor Marlon Langeland. SKAM Austin’s Noora is called Gra-
ce, and SKAM Espaiia’s Noora is called Nora Grace (combining
the two).

Nora + Grace = Nora Grace
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Italia: Fede = Federica/Federico
WTFock: Luca/Luka
Austin: Jo = Josephine/Jordan
Espaia: Chris = Christina/Christian
DRUCK: Sam = Samantha/Samuel
France: Alex = Alexxia/Alexander
SRAM: Nix = Nika/Nikola

studmag2.indd 61

It must have been a fun linguistic translatory focus must have been
for the translators to find national equivalents for the Christian/
Christina dichotomy, in order for the Chris-nickname mix-up to
still produce the intended effect. This was done in the following
ways:

For some reason, NL decided against the gag, having their names
be Janna/Gijs.

Another naming choice made in the original SKAM was the
connection between Noora and William’s younger sister Amalie.
Amalie is Noora’s middle name; possibly the motivator for William
to repeatedly call her by her full name. A different take on this is
found in DRUCK, where Mia (Noora) plays the piano in the same
manner that Alexander’s (William’s) younger sister did. It then cul-
minates in Mia playing his sister’s abandoned piano. In DRUCK’s
first generation (seasons 1-4), Noora and Eva’s names are changed
to Mia and Hannah, but DRUCK’s second generation (seasons s-8)
has references to the original names with Nora (the little sister of
their Vilde) as the main character, and Ava as a friend of hers.

Watch the remakes

If you liked the original SKAM, which you probably did, I strongly
urge you to give one of the remakes a shot. It would be natural to
watch the remake in the culture and language of your studies, as a
way to engage with it on a deeper level. However, I would like to
give my short (biased, woke) take on the different versions.

SKAM Austin: Very Americanized, and lacks a lot of the charm
and personality of the original. Interesting changes to plot and cha-
racters however. Quite cringe writing.

SKAM France: A more soap-operatic take on the format. The first
two seasons made no changes to the base-material, but the third
season is very engaging and ups the stakes. From season s—12 it’s all
original material, and gives a take on the life/struggles of Vilde, by
making her little sister the main character.
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DRUCK: Most similar to SKkAM in vibe and effect, includes many
improved takes on character-writing and relations. A bit more
simple, however, with short seasons and episodes. Their second ge-
neration was more successful than that of France’s.

SKAM Espana: The only remake to have all the girls be main cha-
racters. They do this by making Chris a female Isak, and by combi-
ning Noora and Vilde’s parallel storylines in a shared season. Many
liberties are taken with the structure. o=

11!

— e

¥

SKAM NL: Only had two seasons due to their hosting of Euro-
vision. Super aesthetically pleasing and cinematic version, and has
a Noora of color, changing her from a performative activist to an
intersectional one. Lacks some drama and immersion maybe.

WTFock: Also a bit of a soap-opera approach, intensifying ele-
ments to an unrealistic degree. In between their Isak and Sana sea-
son, they added one from the perspective of a white model/influen-
cer dealing with her racial prejudice against a character of color. It
was not good.

SRAM: Currently ongoing, halfway through their third season as
I write this article. Very different culturally, and obviously a much
more modern take on the series, being set 10 years later. Instead of a
muslim Sana, theirs is Romani.

SKAM Italia: Missed a big part of the point of SKAM, as they
were bought by Netflix and released their 4th and sth seasons in a
binge-model, rather than the intended clip-format. Also criticised
by Iman Meskini for their terrible handling of their muslim charac-
ter (who was played by a white, Christian woman). A different take
on the Noora/William relationship, and a fifth season focusing on

their Mahdi.
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"He said, perhaps I might wonder to see him employed in a project
for improving speculative knowledge by practical and mechanical
operations. ... By his contrivance, the most ignorant person at a
reasonable charge, and with a little bodily labour, may write books
in philosophy, poetry, politicks, law, mathematicks and theology,
without the least assistance from genius or study.

Illustration af Augusta Eleonora Schultz; citat Gulliver’s Travels, 1726
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stud.mag.er, i har en sproglig valuta,
der kan omsaettes til politisk magti EU

"Mit sprogs granser er min verdens grenser, skrev filosoffen Ludwig
Wittgenstein. Det geelder ogsé i europisk politik.

For i EU handler politik ikke kun om direktiver, traktater og kom-
plicerede forhandlinger. Det handler ogsa om mennesker fra 27 for-
skellige lande, der skal forstd hinanden og finde kompromiser pa
tveers af sprog, kulturer og politiske traditioner.

Og netop her har I som sprogstuderende en sarlig valuta. At kunne
fransk, tysk, spansk eller italiensk giver adgang til at forsta andre
landes samfund, historier og kulturer og dermed ogsa deres politik.

Det er kompetencer, Danmark har brug for i EU. Der skal flere dan-
skere ned og arbejde i EU’s institutioner. Og her behover man ikke
vare politolog eller jurist for at have noget at byde pa. Tvartimod
kan jeres kompetencer inden for sprog, kommunikation, kulturfor-
staelse og analyse vare en styrke — ogsd i de politiske stillinger.

Danmarks indflydelse i EU athenger ogsd af, at vi forstar dem, vi
samarbejder og forhandler med. Danmark er uloseligt forbundet
med resten af Europa, og derfor har vi brug for danskere i EU, der

bringer forskellige fagligheder i spil.

Sa kare stud.mag.er: I har en sproglig valuta, der kan omszttes til

politisk indflydelse i EU.

Og for nogle af jer kunne det maske ogsé blive vejen til Bruxelles.
Men hvilke muligheder har man egentlig som sprogstuderende
i EU’s institutioner? Det kan I blive klogere pa den 8. oktober kil
17.30, hvor Europaisk Ungdom Kebenhavn inviterer til et arran-
gement om netop mulighederne for at arbejde i EU som sprogstude-
rende. Las mere via QR-koden.

Vivil i hvert fald gerne lobbye jeres sag: Der skal flere danskere

i EU, ogvi har brug for dem, der forstar Europa. E E
Folg med pa @eurocph.
— Bestyrelsen i Europaisk Ungdom Kebenhavn E
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ces/2023/06/30/9804c86€e-5591-4455-a619-4d472f933¢sb.
ipg2dimensions=1200x627&resize fit method=cover with
hteps://skam.fandom.com/wiki/File:Skamnl.svg, both
originally NPO

Isak & Even i kostume pa cykel: DR.dk, oprindeligt NRK

Isak & Even i seng: DR.dk, oprindeligt NRK

Nora: https://woman.dk/kultur/det-vidste-du-ikke-om-noora-
fra-skam, oprindeligt NRK

Grace: Facebook Watch: https://www.facebook.com/
watch/?v=1107505066126565,

Nora Grace: https://skam-espana.fandom.com/wiki/Sea-
son_3, Episode_6, oprindeligt Movistar

Chris: https://periskop.no/fettskrekk-utraderer-tjukke-bar-
n/#pid=r1, oprindeligt NRK

Pen-Chris: DR.dk, oprindeligt NRK

SKAM Espana: https://skam-espana.fandom.com/wiki/Sea-
son_2, oprindeligt Movistar
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en note fra opsaetteren

stud.mag produceres af Engeromstuderende med stor taknemme-
lighed til alle bidragsydere. Bladet begyndte som en idé genereret
(menneskeligt) fra folelsen af, at vi manglede et tidsskrift. Nogle
havde tenkt, at Engeromstuderende skulle have et sted at udgives
selv. Andre var forvirret over, at da de forst havnede pa uddannelsen
ikke kunne finde det tidsskrift studiet jo matte have. Da de horte
om stud.mag hoppede de gledeligt ombord. Det er nu anden udga-
ve som pryder dine gjne. Og #3 er allerde pa ve;j.

I denne udgave har vi lert og forbedret os fra vores debut. Som
satsmand er det bladet selv der hovedsageligt vedkommer mig.
Bladet er stadig heftet, men nu med en (slags) ryg. Denne gang er
papiret ogsd ubestroget, altsi lidt grovere, s3 man kan skrive (lave
krydsord) pa det. Typografisk set har typografen nu lest en bog
om typografi (Bringhurst) og har, hvis man selv ma sige, opgrade-
ret graferingen. Hvis alt gir som det gerne ma, kan du endda lase
denne, og forste, udgave online pa studmag.dk. (Opdatering: Det
gjorde det ikke.)

Hvis du kunne tenke dig at vere med i stud.mag kan du med
fordel lukke bladet og kigge pa bagsiden. Derefter kan du vende det
om og dbne det igen! Speg til side — bladet bestar af bidrag, og selv-
om vi gerne selv skriver siderne fulde, vil vi meget hellere lese dit
skriv. Du kan derfor, pa bagsidens portaler, folge med i hvornar vi
call for papers’.

Hvis du vil vere med i stud.mag som redakter, korrekturleser,
PR-person eller heppekor kan du ligeledes kontakte os pa mail eller
sociale medier, hvor der ogsa reklameres for opstartsmede. Vi on-
sker meget gerne nogle fra GeRom!

Med det siger jeg tak for lesningen. Kritik og eventuel ros til
hvad som helst (ift. bladet, ikke dine surdejsboller) kan sendes pa de
fornavnte kanaler. I en tid hvor humaniora ikke verdsattes rette-
ligt af omverdenen mé vi gore det selv. Ha’ et godt efterirssemester,
vi ses til foraret.

— Sean Kaillberg, 2. august 2026

stud.mag stiftet af Mille Thorbell, Jasmin Abdul-Hamid,
Sarah Kirpekar-Sauer, Johanna Okkels og Sean Killberg.
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vil du ogsa vaere med?

Tredje udgave af szud.mag kommer naste semester igen, forr 2027. Inden
da har vi brug for endnu flere bidrag! Hvis du leser pad Engerom og gerne
vil indsende din egen essay, cksamensopgave, digte, kortprosa, anmeldelser
eller andet ukategoriseret skriv der er sproglig relevant, si skyd os en mail.

Send dit bidrag til stud.mag.engeromegmail.com
Afleveringsfrister bliver meddelt pé vores sociale medier.

ﬁ stud.mag — Engeroms Tidsskrift

' O" studieblad.engerom
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